



MUSIC & DRAMA 






















3 7 i” t 
| h ¢ | PUBLIC LIBRARY | 

f APP @ = 1941 

2 a pETROIT 

n 

n 

$5 () * | 

| 

\ 

: 

L 

| Ar | Ridiiilial CS sails Reed 

7 Possible bone of contention to the romanticists but backbone of the ensemble to the purists 

Middle-C Trompette by Aeolian-Skinner, Harrison designed 

8 








APRIL 1941, VOL. 24, NO. 4 


25¢ a Copy, $2.00 a Year 
24-4-97 











Recent 
Contracts 


St. Andrew’s 


Roman Catholic Church 


| 
| 
| ST. PAUL, MINN. 
| 
| 


First Baptist Church 


NEW LONDON, N.H. 


St. Peter’s 


Evangelical Lutheran Church 


MISHAWAKA, IND. 


EstEY ORGAN 
CORPORATION 


Brattleboro Vermont 








JOHN FINLEY WILLIAMSON, Mus.D.,LL.D. 


President 


Westminster Choir College 


announces 


Summer Sessions 


for 


Organists, Choirmasters, and Supervisors 
and Summer Camps for 


High School and Junior College Students 


OCCIDENTAL COLLEGE 
Los Angeles, California 
June 30 — July 18, 1941 


MOUNT HERMON SCHOOL 
Northfield, Massachusetts 
July 22 — August 10, 1941 


Dr. Alexander McCurdy will accept a limited number 
of organ pupils at each session 


Address all Inquiries to 


J. F. Williamson 
WESTMINSTER CHOIR COLLEGE 


Princeton, N. J. 


























Kecognition 


The widespread and favorable rec- 
ognition which has been accorded the 
small Reuter Organs, is most note- 
worthy. Not only is this recognition 
being expressed in the form of spoken 
and written comment, but it is mani- 
festing itself in the definite form of 
order after order being placed with 
us for these organs. 

Such recognition is inevitable, for 
these instruments, just like the larger 
Reuter Organs, are clearly the finest 
of all. 


The Reuter Organ Co. 


Lawrence, Kansas 





= Builders of Fine Pipe Organs Exclusively #® 
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Second National Biennial Convention 
18TH GENERAL CONVENTION 


cAmerican Guild of Organists 
WASHINGTON, D.C. 


June 23d - 27th, 1941 


Headquarters: Hotel Wardman Park, Conn. Ave. 
and Woodley Road 


Organ Recitals 
Choral Features 
Stimulating Conferences 
Friendly Fellowship 
PLAN NOW to attend, and help make this 


Convention the largest gathering of organ- 
ists in the history of our organization. 


# 
FOR FURTHER DETAILS, WRITE 


CHRISTOPHER TENLEY, General Convention Chairman 
{3053 P St. N.W., Washington, D.C. 























For forty years the firm of 


HILLGREEN, LANE & CO. 


Alliance, Ohio 


has been building organs 
and has achieved a 
reputation 
for fair dealing 
and artistic organ 
production 
Inquiries solicited 
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OPEN and TAPERED 


Harmonically fully developed, the open flute 
is the normal voice in the unimitative flute 
class. It can be made to produce any of the 
variants in the tonal scale between the clarity © 
of the Principal voice and the opaque quality 
of the French Horn. 

In most organs this stop is voiced midway 
between the extremes—a true flute quality, yet 
with telling weight. 

The tapering of the side walls increases the 
harmonic development (blending power) and 
at the same time thins out the unison body- 
tone. With tapered walls this set is generally 
known by the name Spitzflote. 

The Spitzfléte is capable of almost as wide 
a range of tonal treatment as is its straight 


walled relative. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
Factory and Head Office 
BOSTON, MASS. 
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REPERTOIRE AND REVIEWS 


Prepared With Special Consideration for the Average Organist 


Organ Music 

Bach, ar. Virgil Fox: Come Sweet Death, Csm, 3p. e. 
(Gray, 75¢). We might say this is the number that is making 
Virgil Fox famous; wherever he plays it on an adequate organ, 
nothing but praise results. It’s ridiculously easy, so far as 
notes go. Thanks to the publisher for telling where the music 
comes from. I heard Mr. Fox play it on the magnificent organ 
in Dr. David McK. Williams’ St. Bartholomew's, New York, 
and it was truly grand. Undoubtedly it must be the best or- 
gan arrangement thus far. Its simplicity makes it difficult, 
hence the best thing an organist can do who has not heard it 
played by Mr. Fox is to get the Victor recordings of it for 
orchestra, conducted by either Stokowski or O'Connell, as 
both have the true spirit in the recording, though Stokowski’s 
is the larger orchestra. 

Dr. Robert Leech BEDELL: Offertotre-Carillon, Cm, 5p. 
(Gray, 75¢). A melody of classic type against an undulating 
accompaniment and two-feet pedal part in fifths which in 
most organs will have to be changed to the usual one-note 
bass; only the largest organs have large enough Pedal Organ 
to provide such registration. The Composer has deliberately 
injected some sharps & flats to make discords where concord 
would be so much pleasanter; but in spite of that, the piece 
is attractive. Again we say, here’s a Composer who merits 
encouraging, if we really want an American school of organ 
composers. 

Richard Keys BIGGS: Carillon—O Filii et Filae, Gm, 
4p. e. (J. Fischer & Bro., 60¢). This is based on the well- 
known ancient theme, which Mr. Biggs treats freely enough, 
emphasizing the carillon title by dissonant effects. His first 
published piece of organ music is a beautiful little melody, 
simple, genuine, charming; this aims at grand, perhaps harsh 
effects, but it works out all right and makes descriptive music 
most good players will want to use in their services, and many 
of them also in their recitals. Because its theme is already 
known to the hearers, it will be the more welcome. While 
any and all tendency today toward harshness and baldness had 
perhaps best be discouraged, just the same those qualities really 
make this particular piece. 

Brahms, ed.J.E.West: Eleven Choralpreludes, 34p. (Gray, 
$2.00). The Editor's preface is dated 1928, and there does 
not seem to be a copyright; not knowing everything there is 
in the world to know, the Reviewer does not know if this 
is an old edition or a brand new, but he certainly does know 
this, that the addition of both English and original German 
texts to the chorale melodies as they appear in each com- 
position, and the fairly lengthy editorial preface to the edition, 
not to mention also the use of the normal clefs, make it a 
most desirable edition to use. As long as there are churches 
and organs, Brahms’ Choral preludes will continue to be heard. 

Dr. Roland DIGGLE: Sonata Gothique, 24p. me. (Sum- 
my, $1.50). There are three movements and each is pref- 
aced by four lines of poetry, setting the mood. 

Allegro Assai, first movement, is ten pages, only moderately 
difficult, and goes back to the fundamentals that made music 
originally so serviceable to mankind that even yet musicians 


LONGY SCHOOL of MUSIC 


— Trowbridge 09545 


E. POWER BIGGS 


Teacher of Organ 








One Follen Street, Cambridge, Mass. 
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are earning a living by playing music. The themes are ex- 
cellent; real music in them, yet nothing weak. Dr. Diggle 
must have obeyed the necessary injunction not to begin a com- 
position until good themes have come. The excellence of these 
themes, and his ability to use and develop them without re- 
sorting to plain ugliness, makes this movement hang together 
and command both interest and respect. 

Adagio, four pages, is easy on the fingers and delightful to 
the ears. Again the thematic material is of genuine in- 
spirational quality; the Composer did not say to himself, Well 
I'll put these notes together and make a theme out of them. 
Instead that bit of musical beauty hammered on the Com- 
poser’s consciousness and said, Do something with and for 
me. And he did. Perhaps in one spot the interest may lag 
for a few measures, but only for a few. Of course you'll say 
he knew Chopin wrote music; thank heaven somebody in the 
world of composers still remembers the great names of the 
past. In this case it relieves a dreary day by a bit of musical 
beauty to contrast with the atrocities being written, published, 
and played all too often today. 

Allegro Vio is ten pages and makes a happy ending. Its 
theme does not seem to hold quite so genuine a quality of 
musical inspiration as the others, but before the movement de- 
velops very far it begins to warm up and cheer up quite a 
bit. And still the effort remains to write music somebody 
somewhere will want to hear. The contrasting themes, the 
development, the plan, all hang together to produce a delight- 
ful finale of the type so few musicians can write nowadays. 

If we put Guilmant, Beethoven, and Chopin together and 
mix them up thoroughly, forgetting Dr. Diggle, we'll have a 
rather clear impression of just how delightful and worthy this 
Sonata is. Certainly American organ literature will get no- 
where until the sonata form is cultivated. 

Garth EDMUNDSON: Seven Polyphonic Preludes on 
Christian Liturgy, 23p. md. (J. Fischer & Bro., $1.25). Some 
of the Preludes are very easy, some not so easy. This Com- 
poser from the first has had the right approach to music, and 
has shown rather consistent progress from year to year. Day 
of Light is churchly music, reverent, with a message; some- 
what in the manner of variation. Where'er the Sun is a two- 
page evening piece that seems to be founded on bits from two 
themes; makes graceful music, all too brief. Third is on a 
Theme of Schumann, two pages, in A-flat, rich, appealing. 
That on Puer Nobis, Theme of Praetorius, is strictly church 
music, variation style, six pages, all interesting and thoroughly 
churchly, but never barren of musical interest. The two-page 
bit On a 17th-Century Tune is truly delightful; one wishes 
the Composer had not stopped so soon. It has the musical 
charm and grace of some of the similarly short bits of piano 
literature. Vater Unser is again but two pages, on a grand 
church tune. The last one is on St. Ann’s, four pages, rather 
difficult, but clean, open writing of the kind the organ needs. 
It’s distinctly a show piece, and appropriate both for church 








SCHOOL OF CHURCH AND CHOIR MUSIC 


FRANK VAN DUSEN, Director 


Summer Sessions of Six Weeks 
May 15 to June 25 and June 26 to August 6 


Special course in organ and choir training, covering in a 
practical way all requirements of the church organist and 
director. 


Credits for Bachelor and Master degrees 


For information address 


American Conservatory of Music 
Kimball Hall — Chicago 






































M. P. Moller, Inc. 


has completed the installation of large 


Three Manual Organ in the 


Second Baptist Church 
ST. LOUIS, MISSOURI 
the gift of 
MISS AVIS H. BLEWETT, of St. Louis 


in memory of her brother 


Ben dlewett 


and of her sister 


Lucy Hedge Blewett 


which was dedicated March 19 with a recital by 


MR. VIRGIL FOX 


To perpetuate the memorial to 
DANIEL GALE 


in the former organ (installed 1879) 


the front and some of the pipes of that organ 
were retained but all pipes were returned to 
the Moller factory and thoroughly repaired, 


rescaled and revoiced. 


All The American Organist readers are invited 
to hear and play this organ which portrays the 
latest Méller mechanisms and the ability of 
the Moller organization to develop a really 


artistic organ under unusual conditions. 


The St. Louis organ is offered as a practical 


demonstration of such ability. 
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Junior Choir Directors Wanted 


Accredited Crained Ceachers 


Expert Choir Training for Children 


THREE MASTER CLASSES 
ANNOUNCED FOR SUMMER 1941 


EDITH ELGAR SACKETT 


Pittsfield, Mass 
New York City 
Bangor, Maine 


The Course: CHILD PSYCHOLOGY, how the active 
teacher secures spontaneous attention, thus eliminating dis- 
cipline problems; VOICE-CULTURE as applied to children’s 
voices; ORGANIZATION, PLANNING and CONDUCT- 
ING REHEARSALS, REPERTOIRE. The Course climaxes 
in teaching a group of totally untrained children in re- 
hearsals conducted first by the Director and then by mem- 
bers of the Summer-Course Class. 

Results: Some 250 graduates of the Course are now 
training approximately 4500 children. Junior Choir 
Festivals held in New York, Pittsfield (where 600 children 
took part), Portland, Youngstown, and Baltimore. 

Comment: “The Course is worth many times its cost and 
we hope more ministers, choir leaders and high school 
teachers will avail themselves of this rare privilege.” (Port- 
land, 1939). 


Address Miss Sackett 
25 East 67th Street — 








New York City 
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and concert, for the theme is church and the treatment con- 
cert—and a little bit of brilliance won’t do the church any 
harm now and then. This is one of the best sets of pieces by 
this Composer. 

Dr. T. Tertius NOBLE: A Summer Idyll, G, 6p. me. 
(Galaxy, 60¢). Here's a fine piece of church music, grand 
for a prelude because it begins and ends softly and can rise 
to a full climax in the middle. A meditative bit of music 
whose score asks for all the registrational richness of the 
modern organ—Clarinet, strings, celestes, and all. It does not 
particularly try to entertain, but rather depicts a mood. The 
scoring is written much in the organ idiom, so that an organ- 
ist really has something to work with if he knows how—and 
this type of literature and style of playing we need to culti- 
vate. It should be welcome everywhere, for its message will 
be appreciated. 

Walter PISTON: Chromatic Study on the Name of Bach, 
presumably in C, 4p. d. (Gray, 60¢). In the new Gray Con- 
temporary Organ series. It opens quite promisingly, with a 
good theme made even better by its rhythm and rests; but 
soon the notes each go their own way with little knowledge 
of what any of their fellow-soldiers are doing, and you can’t 
win a war that way. However, with the right registration 
much can be done. It is visual music, to be seen and studied 
rather than heard. But again the importance the rest of us 
have forced on Mr. Piston and his associates gives the piece 
some importance. 

Dr. Leo SOWERBY: Toccata, shall we say in C? 15p. 
d. (Gray, $1.50). Now what can a reviewer say about this? 
Let us hear it played by a competent and sympathetic organist 
several times and we'll know. But unfortunately reviewers 
work under no such ideal conditions, else there would be two 
or three pieces, not a dozen or two dozen, reviewed each 
month. It’s in the new Contemporary Organ Series. The 
player needs a fine technic and a sense of showmanship, for 
the music must dash along after its business or all is lost. It 
opens rationally, but in a style we must associate with nothing 
earlier than the present century. The Composer does have 
themes to begin with, musical themes, and he does musical 
things with them. If dissonances come, there is reason for 
them and they have their effect, up until perhaps the second 
half of measure 5 on page 3; why let the left hand clash so 
violently with the right? I think if any pupil ever did that 
with Bach he'd rule it out, and so would Wagner and Brahms 
and all the rest. Now this Gray series is much too fine an 
idea to be taken lightly or passed over indifferently. We must 
find out what's in it, in each piece of it. Take the last meas- 
ure of page 3 and there we have equally harsh dissonances, 
but they fit into the scheme perfectly in this measure, whereas 
we cannot make them make sense in measure 5. Perhaps in 
actual performance on the organ, measure 5 would make music 
too. Does it? Again in the last measure of page 6 we have 
dissonances that are immeasurably ugly in themselves, yet they 
fit into the passing picture and help, not hinder. Horrible 
dissonances again in the final measure, but, once more, they fit 
into the scheme and really make music, so they are welcome. 
I rather suspect this is one of Dr. Sowerby’s best pieces, but 
it’s tough to play; yet if once learned, I think it will be in 
repertoire for years. Nobody objects to ugliness that falls in 
naturally through dissonances that result from movement of 
themes, but when dissonances seem to be purposely or care- 
lessly injected merely to create ugliness when the themes aren’t 








Champion Electric Suctorians for Pumping Reed Organs 
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running that direction of themselves, we have a right to be 
suspicious and ask why. All of which comments bear rather 
on the whole set of pieces in the Contemporary Series than 
on this particular Sowerby contribution; we pick on it merely 
because of correspondence with the Composer and because it 
offers definite measures upon which a discussion of current 
trends can be based. fi sesh from the works in the series 
already examined to date, Toccata makes music; the others do 
not. And aside from the two chords in that one measure, 
there is not the slightest feeling here that the Composer is 
trying to fool anybody. He’s trying to make music, sincerely. 
I think he’s done it.—T.S.B. 
B 


CHAMBER MUSIC of BRAHMS 

Arrow-Miniatures by ALBERT E. WIER 
® 9x12, 253 pages (Longmans, Green & Co., $3.00 paper- 
bound, $5.00 cloth-bound). Another of the unique editions 
by Mr. Wier in which arrows are used to point to the chief 
themes, etc., to help the student in either studying the score 
or following it when listening to a performance. This collec- 
tion contains 3 String Quartets, 2 String Quintets, 2 String 
Sextets, Clarinet Trio, Clarinet Quintet, Horn Trio, 3 Piano 
Trios, 3 Piano Quartets, and the Piano Quintet, all in full 
score, in miniature, four pages of the original to one page 
of the Wier edition. And each composition is prefaced by 
brief but adequate historical notes. There is also a list of 
phonograph recordings. All of which constitutes the maxi- 
mum of information and valuable materials for the 17 works 
given in the collection. It is mot necessary to praise a book 
like this when it gives the owner seventeen complete scores 
of Brahms’ chamber-music for study. 


General Service Music 


*AM — Bach, ar.G.S.Bement: “Now thank we all our 
God,” G, 2p. e. (Galaxy, 10¢). This is one of the wellknown 
and grand chorales used by Bach, excellently arranged for 
most effective singing by men’s voices. The organist will need 
some other arrangement of this work from the cantata ("The 
Lord is a Sun and Shield”) for this score gives only the voice- 

arts. 

. A — Richard Keys BIGGS: “Alleluia,” Gm, 9. 0. me. 
(J. Fischer & Bro., 15¢). Text is the single word of the title; 
music is based on the grand old theme known to all congre- 
gations, but Mr. Biggs treats it freely and so divides the in- 
terest between the organ’s part (and it has a real part) and 
the voices’ that it makes an unusually strong anthem, fine for 
any festival service when a real alleluia is in order. Voices 
and organ are entirely independent and the thing is so openly 
spaced that all the feeling of stodginess, inherent in so much 
church music, is avoided. By all means add this to your 
repertoire. Real organ accompaniment; how thoroughly right 
that is. 

A4+ — R. Nathaniel DETT: “City of God,” D, 12p. 
me. (J. Fischer & Bro., 15¢). Text by S.Johnson, with 
modern-sounding theology back of it, picturing our world as 
it ought to be, in such violent contrast to what the politicians 
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have made it; men don’t murder each other with bombs and 
torpedoes except when politicians tell them to. Here indeed 
is another grand piece of modern church music, but it is 
music, almost every measure of it; the sort of a thing that 
carries you along with it because it is so genuine. There are 
passages of almost sugary sweetness, but they carry a real 
message and fit into a strong frame. The solo voice will proba- 
bly have to be a high baritone, and he'll have some work to 
do. The part-writing is good, better than average. The 
anthem has real eloquence, real strength. No, it’s not of 
Negro spiritual flavor with which the Composer has been so 
closely associated. Fit for the finest church, yet within reach 
of every good choir. 

AO — Leone P. MANZETTI: “Organum Concomitans 
ad Missam pro Defunctis,” 29p.  (Manzetti, 625 W. Cold 
Spring Lane, Baltimore, Md., and you can ask him all about 
it). It’s merely “the fourth and latest version” of his ‘‘ac- 
companiment to the Gregorian Requiem.” A 16-page preface 
is published separately. Because almost every accompaniment 
I have heard to plairisong has been an awkward abomination 
to the ear, and unaccompanied plainsong has invariably been 
beautiful when correctly done, I’ve concluded that plainsong 
was doomed to be misrepresented for many years to come. 
W.A.G. does something to it now and then by way of accom- 
paniment that is satisfactory. But here’s a printed something 
which I think every organist capable of indulging in plain- 
song should know about for himself. But in the name of all 
that’s high & holy, let’s stop those horrible accompaniments 
we normally hear to plainsong. If our choristers are so stupid 
that they can’t sing without an accompaniment, then study 
what Mr. Manzetti has done.—T.S.B. 

A — Dr. J. Christopher MARKS: “Teach me O Lord,” 
Bf, Sp. u. e. (Galaxy, 15¢). Text from Psalm 119. A 
simple, warm, appealing setting that will be a contribution to 
any service, however austere; it has all of that now so rare 
quality of musical beauty which the world needs. Try it as a 
choir-hymn and it will be more eloquent than the grandest 
sermon ever preached. Simple, honest, genuine. 

— Geoffrey O'HARA: “Arise O Sun of Righteous- 
ness,’ G, 8p. me. (J. Fischer & Bro., 15¢). Text adapted 
from I.Watts. Every one knows the type of song that made 
Mr. O'Hara famous in the good old days when composers still 
wrote music. This is just that. It’s a beautiful melody, with 
no apologies. Perhaps the section in 12-8 rhythm—almost 
always dangerous in church music—can be mollified to avoid 
the effect of cheapness that rhythm always gives. Otherwise 
a practical piece of appealing music every non-liturgical church 


will want to hear. 
a 


Some New and Old Organ Music 
Reviews by ROLAND DIGGLE, Mus.Doc. 

¢ An interesting new publication is the book of 
Fifteen Voluntaries and Fugues by Thomas ROSEINGRAVE 
(1690-1766) edited by A. V. Butcher (Hinrichsen Edition, 
H. W. Gray). Roseingtave was a gifted musician and this 
excellent collection of eighteenth-century organ music is by 
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far the best I have seen for a long time. The Composer was 
a tragic figure, for he lived at a time when musicians were 
thought mighty little of ; hence when he fell in love with the 
daughter of a wealthy man he received a kick in the pants and 
that was that; except that he had to be put away for his mad 
fits, as the archives of St. George’s, Hanover Square (where 
he was organist) records it. While these works strike one as 
being based on impromptu creations, and lack that finish and 
attractiveness of much music of this period, they have a vitality 
and brightness that make them useful and practical. The 
music demands a good player, for it needs a fluent style to 
make it sound its best. 

From the same publisher comes Selected Organ Music by 
John BLOW (1649-1708) edited by A. V. Butcher. I have 
enjoyed playing these pieces; they have the same familiar 
charactistics as will be found in other music by Dr. Blow— 
the clash of a B-natural against a B-flat, false relations, and a 
frequent use of the sharp-third and flat-sixth. That this music, 
written some 300 years ago, is well worth playing today speaks 
well for the man behind it. How much that is being written 
in these days will be played 300 years from now? Darn 
little, I bet; and I have an idea that this music of Blow and 
Roseingrave will find its way into some of the historical pro- 
gtams in those far-distant days. Anyway I heartily recom- 
mend both books to your attention, not for their historical 
value but because nearly all the pieces are worth playing and 
you do not need a large organ to do them justice. 

From the same publisher we have the second book of 
Fughettes of J. RHEINBERGER. This book contains the 
second six of Opus 123, edited by Dr. W. S. Lloyd Webber. 
It is a great pity that these pieces are so little known; they 
are gems, every one of them. I know of nothing finer for the 
student, and as practical church music they ‘can’t be beat.’ 
Each piece is two pages in length. If you do not like them 
I shall be surprised. 

I have a Prelude & Fugue by James ROBERTSON that has 
been privately printed, for there is no imprint on the copy sent 
me. I am not sure what the good man is trying to do in the 
ten pages which I have plugged through, but of all the tripe 
that I have seen in the past twenty years this is the worst. I 
should like to give you some examples but I know you would 
think I was pulling your leg. If the Composer reads this I 
strongly advise him to enter something in the next competition 
for an organ work, for he has the earmark of a winner. 

The sixth volume of a Bonnet’s Historical Organ 
Recitals series (Schirmer) is devoted to old Spanish masters, 
Cabezon to Cabanilles, $2.00 for some 43 pages. I would 
advise you to have this book in your library. The eleven 
pieces represented were written perhaps fifty years before the 
pieces in the two books of Roseingrave and Blow. The con- 
trast in style is tremendous. Playing them over during the 
same evening I could not but marvel at the vigor and brilliance 
of the English composers in contrast to the calm, and may I 
say stodginess of the Spanish. I do not feel that this music 
should be used in a recital, but for the student and for histori- 
cal recitals in schools and colleges it will be most valuable. 
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Chorus Reeds: An Introduction 


By G. DONALD HARRISON and the Hon. EMERSON RICHARDS 


Chorus Reeds: Article 1 
Vice in the summer of 1938 


while the Authors were vacationing at Moosehead Lake, 
Maine, this article was inspired by the demand of T.A.O. 
for a statement concerning the construction of the so-called 
French reeds and how they differ from other reeds. The 
delay in publication was occasioned by the fact that we wished 
to confirm certain statements by tonal analyses of various types 
of chorus-reed pipes. 

Dr. C. P. Boner, of the University of Texas, well known 
for his tonal analyses of organ pipes, agreed to make the 
necessary investigation. Pipes of various types to be tested 
wete shipped from Boston to Texas. A hurricane, unfor- 
tunately, wrecked vital parts of the analysis apparatus. An 
improved apparatus was constructed and, after further delays 
occasioned by unfavorable weather, the analyses were com- 
pleted in the spring of 1940. 

The Authors take some satisfaction in the fact that no 
material change in the article, as written, was occasioned as a 
result of the analyses. On the whole, they confirmed the 
hypotheses already advanced herein. The analyses, charts, and 
the lessons to be learned from them, will consequently be 
published as an addenda to the present discussion. 

We assume that our readers, and particularly those inter- 
ested in the organ, are familiar with the general structure of 
an organ reed-pipe but have, in all probability, little concep- 
tion of the function of the various elements of the pipe and 
the manner in which they affect its tonal output. 

It is our intention to discuss the function of the various 
elements that go to produce a tone in a reed-pipe and how 
variation in these elements may affect the tone; and, likewise, 
to provide an answer to the question as to how the French 
or Continental reed differs from the English-American type, 
and the esthetic utility of such reeds. 

There are two classes of reed tone: chorus reed-tone, and 
solo or orchestral reed-tone. This article deals solely with 
chorus reeds. The organ chorus-reed is not intended to be 
imitative of the brass-wind of the orchestra nor is it used in 
the same way as the orchestral brass. It is a voice peculiar 
to the organ and is as distinctive organ-tone as the Diapasons. 

Because we speak of flutes, strings, and Trumpets, we are 
sometimes tempted to think of the organ in terms of the 
orchestra. We insist there is no resemblance whatever. 

The literatures of the organ and orchestra are entirely 
different. The organ had developed to a high state of per- 
fection before the orchestra, as we know it, came into being. 
Bach had already written his great organ works before he 
composed the Brandenburg Concertos, and these Concertos are 


107 


A discussion of the structure and function of the 
chorus reed in modern organ design and the effect 
of its impact upon humanity—for better or worse; 
much for the better say the Authors with the weight 
of long experiment and experience behind them. 


the beginning of the modern orchestra. A rich tradition and 
an inspired organ literature existed before Mozart and 
Beethoven. 

An orchestra is a combination of instruments; an organ is a 
single entity with a voice that is generally and popularly 
recognized as belonging only to that instrument. Unlike other 
music instruments, its tone is the result of more than one 
sound-source and these sources are frequently of more than 
one pitch. Hence it is called a chorus instrument in which 
the sound-sources (pipes) are so capable of combination as 
to form many distinctive tone-colors. While occasionally a 
single rank of pipes may be employed, generally speaking, 
more than one rank is sounded simultaneously; and when this 
is done, if the pipes are properly integrated, we have the 
chorus effect of which we speak. As the reader knows, there 
may be various kinds of organ choruses, made up of either 
flues or reeds, or combinations of both. 

As its name Chorus Reed indicates, it is a voice that is a 
part of the chorus ensemble of the organ. Its primary office 
is to add its own peculiar color to the flue chorus. This 
implies a capacity to blend perfectly, without domination, with 
the Diapason flue chorus, which is the backbone of the organ. 

Its secondary function is to form a contrast with the flue 
chorus. It must at once blend with the full organ and yet 
have a distinctive and beautiful color of its own. 

This dual office calls for peculiar skill and the exercise of 
true musical discretion on the part of the organ designer. He 
must be more than a mere technician. He must be a musician 
with a deep understanding and intimate knowledge of organ 
literature and its correct registration on the organ. He must 
be able to project in imagination the organ he has designed, 
and the tone colors that he has available, into the reality of 
actual musical production. While the organ is still only on 
paper, he must, know how it is going to sound when it is 
actually playing organ music. In these days, technical difficul- 
ties present no insurmountable barriers in the production of 
organ tone. Consequently, it is easy to produce smooth and 
agreeable organ voices. But organ voices which are the 
constituents of the organ chorus cannot be just a succession of 
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beautiful sounds. These sounds must fit together so that the 
organ, as an instrument, will be best fitted to play organ music 
and, especially in the case of the church, ecclesiastical music. 

Before discussing the function of a chorus reed, it will per- 
haps be best that we describe the reed pipe for the benefit of 
those who do not have an intimate knowledge of the intezna! 
structure of the organ. The’ parts and features of the reed 
pipe which have important influences on the tone are: 

1. THE TUBE: This is the part of the pipe above the 
block that forms a resonator which in a large measure stabilizes 
the pitch and modifies the quality of tone. In the case of 
the chorus reeds, the normal shape of the tube is an inverted 
cone. 

1A. SCALE: The diameter of the tube at the top in its 
relation to length and other factors is spoken of as the scale. 
As in the case of flue pipes, other conditions being constant, 
the wider the scale the broader and more fundamental the 
tone. 

1B. RATIO OF SCALE: 


The relative point at which, as the 
pitch rises and the length of the tube grows shorter, the 


diameter decreases to half its original. There is a wide 
variance in this feature among builders. The scale in reeds 
does not decrease nearly so rapidly as in flue-pipes, and if too 
abrupt tends to make the tone thin and intractable in chords. 
The scale-ratio is not always uniform through the compass. 
A common satio is one which halves the diameter on the 42nd 
note, as contrasted with flue-pipes which mostly halve on the 
17th or 18th note. 

1c. THE Tip: The diameter of the tube or resonator at 
its lower end where it enters the block. The opening in the 
reed-block being the same, the wider the tip, the more irregu- 
lar the harmonic development, which in itself gives the im- 
pression of loudness, and sometimes coarseness; under the 
same conditions, a natrow tip tends to produce a smoother 
harmonic curve with a more orderly arrangement of the 
harmonics, Consequently, with the narrower tip, while the 
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intensity of tone is actually as great, there is an impression of 
a softer, more agreeable musical tone. 

1D. LENGTH: In the case of normal chorus-reeds, the 
length of the tube is approximately that of flue-pipes of the 
same pitch. But half and two-third length tubes are some- 
times employed. Short-length tubes tend to eliminate the fun- 
damental and increase both the power and the harmonics. 
Naturally, they are less stable as to pitch. Reeds may also be 
made harmonic—that is, with tubes of double length. And 
there are also examples of double-harmonic reeds where the 
tube is four times normal length. Such harmonic structures 
are usually confined to the treble. When the reed is made 
harmonic the resulting tone is smoother and has the sensation 
of being somewhat softer. When harmonic tubes are used, 
the length of shallot and tongue must also be increased pro- 
portionately. 

1E. MATERIAL: The weight and composition of the metai 
used in the manufacture of the tube also influence the tone. 
Light walls tend to preserve the harmonic development. 
Materials of greater density produce a smoother tone. Tin 
and spotted-metal of suitable weight are best suited to con- 
serve the harmonic characteristics of the pipe. In modern 
high-pressure work it is necessary to ‘load’ the upper part of 
the tube with heavy metal usually containing a large percent- 
age of lead in order to prevent mechanical vibration of the 
tube which would produce undesirable sounds or harmonics. 
Such loading also tends to preserve the unison fundamental 
of the pipe. Wood tubes are also employed, especially for 
Pedal pipes and, as with metal, the density and thickness of 
the wood influence the tone. 

1F. HOODING, MITERING, CAPPING, AND SLOTTING: In 
order to obtain a directional effect and also to prevent dirt 
from falling into the reed, the upper part of the tube is some- 
times bent at right-angles to the main body. This is called 
hooding. 

To lessen height and add strength, the lower part of the 
tube may be mitered in the shape of a loop. This device is 
employed principally in the bass octaves. Its tendency is to 
slightly soften and dull the tone. 

The top of the tube is occasionally wholly or partially 
closed by a metal cap, which also tends to smooth and soften 
the tone. 

A slot is frequently cut in the top of the tube for tuning 
purposes, in which case fine tuning and regulation are done 
at both the top of the tube and at the tuning-wire. Adjustable 
tuning-sleeves are also employed. Or the tube may be cut to 
the designated length during the finishing of the organ, and 
the tuning thereafter done solely at the wire. 

2. THE BLOCK: This is the piece of solid metal bored 
and shaped to hold the various parts of the reed pipe together. 
Per se it has no influence on the tone. It is sufficient if it be 
heavy enough and accurately fitted to hold the tube, reed, and 
tuning-wire firmly and solidly together when the pipe is in 
operation. 

‘ The block is usually cast from organ-metal and the casting 
is smoothed by turning in a lathe; holes through the block 
to receive the reed, tip, and tuning-wire are accurately bored 
to size. In some old chorus reeds, and even in modern 
examples in the case of Pedal reeds, the block is sometimes 
made of wood, either round or rectangular, to fit into a wood 
boot. In such cases the wood block may be so extended as to 
form the shallot, the reed beating against its wood face. 
Cylindrical wood shallots have also appeared in English and 
German organs; in such instances, the boot, and also the shal- 
lot if attached, are made of hardwood, such as mahogany or 
maple. 

4 THE REED: The reed consists of the shallot, the 
tongue, and the tuning-wire, but the dictates of space require 
that the somewhat lengthy descriptions of these items begin 
our second instalment, in the next issue. 

(To be continued) 
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By WILLIAM H. BARNES, Mus.Doc. 


—_— T.A.O. who former- 
ly read my comments on organs in these pages may have 
noticed a dearth of material from my pen during the past 
year. In fact, it is more than a year since my last article (It’s 
Hard Work to Get Into Prison) was printed. 

This long silence doesn’t mean that I haven't been thinking 
about organs in the meantime. I just wanted to satisfy myself 
that I was not like the man from Springfield, Mass., whom 
my father used to like to tell about. This man had a good 
many of what my father called ‘New England positive 
notions.” After arguing with him for quite some time about 
a matter, my father finally said, ‘That man believes he is 
thinking, but he is merely rearranging his prejudices.” 

Well, I have been rearranging my prejudices about organs 
and I hope doing a little thinking in the bargain. While this 
process was going on, I didn’t want to break into print with 
some routine review of the half dozen more or less run-of-the- 
mine organs I have been concerned with during the past year. 

Something so much more interesting, so unusual, and unique 
in the way of an organ was being hatched that I preferred 
to delay any comments I might wish to make about the present 
state of organ building until this organ had finally come into 
being and was completed. 

Now that the forty-five year old Johnson in the First Presby- 
terian, Evanston, Ill., has been completely rebuilt by Walter 
Holtkamp and his associates, I feel it is time to comment 
fully and to give some of the details of just how it was done. 

I must say at the outset that all my experiences with rebuilt 
sliderchest organs had been disappointing. Either the charm 
of the old low-pressure tone had been ruined by the increased 
pressure thought necessary for the needs of the action, or the 
action was sluggish, noisy, or both; the result seemed in- 
variably to be a hodgepodge of the worst features of both the 
old and new systems of organ-building. I had therefore come 
to distrust any scheme which contemplated using sliderchests 
and old pipework. : 

As a consequence, when the matter of presenting the Church 
with an organ (a project I had had in mind for a number of 
years) finally came to a definite decision to do so, I fully 
expected to present the church with a new organ, possibly 
using a dozen sets of pipes out of the old one. In fact that 
is precisely what I started out to do. I even went so far as to 
obtain prices from a number of builders on one of my normal 
three-manual schemes, counting on a very modest allowance 
(about $50.00 a set) for using a dozen or more of the old 
ranks. 

Here I should perhaps explain how it was that the organist 
of the First Baptist Church of Evanston should want to present 
the First edewnian Church across the street with a new 
organ. As Gen. Johnson said when questioned about young 
Roosevelt's captaincy, ‘‘It’s nice work if you can get it.” Well, 
the Presbyterians got the nice work and my Baptist friends 
didn’t feel so badly about it, as there were more than two 
hundred of them at the dedicatory recital, including my entire 
choir and the preacher. 

The founder of A. R. Barnes & Co., the printing business 
where I try to earn a living, when not engaged in playing 
or designing organs, was Albert Rice Barnes, my uncle. He 
and my aunt were members of the First Presbyterian for some 
forty years. Although they have both been gone for some 
fifteen years, a number of the old faithful around the Church 
still remember them. : 

A memorial organ is a much more satisfactory and useful 
memorial, and will give enjoyment, inspiration and satisfac- 


Evanston Presbyterian Memorial Organ 
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Experiences of the Author upon being persuaded to 
make his memorial gift organ not a new instrument 
but an enlarged rebuild of a Johnson & Son organ 
that had served the church with distinction since 
1895 and which now begins a new era of service. 


tion to many more people over a long period of time than, 
let us say, a mausoleum or “‘de-luxe apartment’’ in a cemetery. 
And so about a year ago it was definitely settled that the 
Presybterians were to have a Barnes memorial organ to honor 
the memory of my aunt and uncle. 

The Johnson organ, which had served the church since 
1895, was one of the last organs built by this illustrious nine- 
teenth-century builder. It was in an excellent state of preser- 
vation, and there was no imperative reason to do anything to 
it, except for several sad failings which all organs of the time 
suffered from. One was its unsteady and insufficient wind. 
Another was the inconvenience of dragging the stops in and 
out by the yard, which process entailed so much clatter that 
it sounded like a girl going downstairs with a load of kindling, 
dropping some on each step. The key-action was heavy and 
clumsy, even with a pneumatic stack on the Great. Also the 
tone of full-organ suffered from the compactness of the in- 
strumental structure necessitated by tracker-action. There was 
much more tone in the organ than reached the congregation. 

Edward B. Gammons described in August 1939 T.A.O 
the new Aeolian-Skinner he was fortunate enough to have 
been able to design in collaboration with Mr. Harrison. I had 
considerable correspondence with him about it, and I very 
much approved of the final scheme developed for his own 
organ. It was for this reason that I sent him the stoplist of 
the old Johnson and the proposed stoplist for the new organ 
I had in mind giving the church; using only a few of the old 
pipes. He went up in smoke at the idea of converting an 
absolutely straight, fine scheme into a somewhat smaller, partly 
unified and duplexed scheme, which was all my budget would 
allow by using everything new. It was really he who made 
me rearrange my first prejudice and reverse the scheme, using 


practically all the old registers and incorporating a few of the 


new voices which have been developed during the past fifty 
years. I give him the credit for this, in spite of what Alfred 
Kilgen tells me, that I am sufficient of an organ architect to 
be able to design an organ I was going to give away, without 
consulting or taking advice from anybody. 

I feel that this past year has been an education to me in 
organ-building, such as I have never had before. I ought to 
know all about tracker organs, having built one of eleven 
stops when going to highschool, and having played one 
(somewhat larger) in church for twelve years. I certainly 
ought also to know about modern organs, in order to be able 
to write about them as I have for the past fifteen years. But 
to combine the best features of both into a thoroughly satis- 
factory organ was something I will admit I didn’t before know 
how to do, nor did I think it could be done satisfactorily 
according to our American standards. The fact that the results 
compel me to change my notions so emphatically I regard as 
of greater importance than the fact that this particular organ 
turned out well. It proves to me, and to any other organist 
or builder who will take the time and trouble to study how it 
was done, that nearly any good tracker organ, with chests and 
pipes in reasonably good condition, can be successfully rebuilé 
at a. cost approximately half that of an entirely-new organ of 
the same number of sets. 
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Now, I believe it is real news for those churches which have 
extremely limited budgets to know that their old organ can 
be rebuilt at about half the cost of a new one, and if it is 
done as it should be and can be, they will have something 
just as good as and in some ways superior to anything they 
ever had. 

As soon as I had fully decided on using the old pipes, and 
probably the old windchests, I made a trip to Cleveland to 
see some sliderchests with bakelite sliders, and examine what 
had been done in rebuilding a 2m Johnson in St. Stephen’s, 
to which had been added an unenclosed Positiv for the third 
manual. This organ proved so satisfactory in so many ways, 
although I still had some reservations about noise in the stop- 
action, that I signed a contract for the work at Evanston. 

Endless correspondence, discussion and suggestions passed 
between us, most of which was referred to Mr. Gammons for 
comment, criticism and further suggestions. No organ I have 
ever had anything to do with took so much time and thought. 
I regard it as an education for both Mr. Holtkamp and myself. 
Another time, many of the details which took so long will 
have become routine and the work can proceed with greater 
assurance and speed. 

The first and most important item to my mind, far more 
than the stoplist or the relative scaling of the pipes, was that 
the rebuilt organ should have steady and ample wind. This 
was accomplished by placing a separate reservoir or wind- 
regulator immediately beneath each division, with extra large 
and at the same time short-length wind-trunks. We used 
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curtain valves on all reservoirs, which seem to work out best 
for low pressure (3’). 

We put in a separate reservoir for the Pedal chests, another 
for the stop action, another for the 5” wind, and still another 
for the offset basses. We also found it advisable to use addi- 
tional regulators on the two blowers to cut down static pres- 
sures to very nearly what was being used in the various 
reservoirs. 

The secret of getting steady and ample wind with slider- 
chests is summed up simply as this: 1. A reservoir (3’x3’ or 
larger) for each section. 2. Large wind-trunks of short 
length. 3. Ample blower capacity. 4. Setting-off all the 
basses of large-scaled ranks, such as Diapasons and Flutes, 
below 4’-C on separate chests, and having a separate reservoir 
for these basses. This is done with any modern windchest, 
in the best work, but it is particularly necessary with slider 
windchests. This practise relieves the drain of wind which 
these large pipes require from the reservoir wind-trunks and 
ait-box of the sliderchest; it is an important factor in securing 
steady wind. All these things are essential, and there can’t 
be but a small difference in pressure between the wind coming 
from the blower and the wind which the various reservoirs 
furnish to the chests. This is more important with low pres- 
sure than with higher. 

The old sliderchests were removed to the factory along with 
all the pipes which were to be either rescaled, revoiced, or 
fitted with slide tuners. The chests were entirely gone over, 
new glue run into the channels, cracks or splits in the table- 
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SALICIONAL 61 
+GEMSHORN 61 
*OCTAVE 61 

*FL. TRAVERSO 61 


V. CELESTE tc 49 
PRINCIPAL 61 
*FLUTE D’AMOUR 61 
+Ludwigtone 

2 2/3 tNASARD 61 

2 *PICCOLO 61 


Architect, Dr. Wm. H. Barnes. 2 2/3 *QUINT 61 16 tEnglish Horn tc 
Consultants, Edward B. Gammons, 2 *SUPEROCTAVE 61 8 Trumpet (G) 
Walter Holtkamp. IV *MIXTURE 244 tENGLISH HORN 61 
Memorial to Mr. & Mrs. Albert Rice 1: 19-22-26-29 CLARINET 61 
Barnes. 25: 15-19-22-26 4 Trumpet (G) 
Donor, Dr. Wm. H. Barnes. 37:  §8-12-15-19 Tremulant 
Case designed by William Alderman. 8 TRUMPET 85r16’ COUPLERS 20: 
Pitch raised to A-440. tEnglish Horn (C) Ped.: G-8-4. §S-8-4. C-8-4. 
Dedicated, Oct. 15, 1940, Dr. Barnes. 4 Trumpet Gt.: G-4. §-16-8-4. C-16-8-4. 
Unmarked pipework is original John- 8 CHIMES 20 Sw.: S-16-4. 
son changed to suit the tastes of those Tremulant Ch.: S-16-8-4. C-16-4. 
in charge of rebuilding. SWELL: V-14. R-16. S-14. Combons 30: 6-P. 6-G. 6-S. 6-C. 
*Pipework of Johnson not seriously 16 QUINTADENA 61 6-Tutti. 


changed in the present rebuilding. a 

t+New pipework added in 1940. 
V-46. R-51. S-56. B-9. P-2807. 
PEDAL: V-10. R-10. S-12. 


GEIGEN DIA. 61 
*STOPPED FLUTE 61 
*VIOLA DA GAMBA 61 
*VOIX CELESTE tc 49 


Manual combons operate Pedal Op- 
tionally by onoroffs. 

Crescendos 3: S. C. Register. 

Reversibles 4: G-P. S-P. S-G. Full- 


16 *PRINCIPAL BASS 30 *AEOLINE 61 Organ. 
DIAPASON 30 *A. CELESTE tc 49 Blowers: Two 2 h.p. Orgoblos. 
*BOURDON 30 4 GEIGEN 61 DEDICATORY RECITAL 
*VIOLONE DOLCE 30 *FLUTE h 61 Gigout, Grand Choeur Dialogue 

10 2/3 *GROSSQUINTE 30 2 {FIFTEENTH 61 Bach, Jesu Joy of Man’s 

8 *FLUTE 30 Ill *MIXTURE 183 Sheep May Safely Graze 
VIOLONCELLO 30 1: 19-22-26 O God Thou Faithful 

4 +CHORALBASS 32 25: 15-19-22 Karg-Elert, Mirrored Moon 

2 +BLOCKFLOETE 32 49: 12-15-19 Schubert, Beside the Sea 

16 +Trumpet (G) 8 *CORNOPEAN 61 Swinnen-j, Chinoiserie 

8 Trumpet (G) *OBOE 61 McAmis, Dreams 

4 +CLARION 32 *VOX HUMANA 61 Franck, Chorale E 
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top carefully glued and shimmed up. We were surprised 
that the leather on the pallets was perfectly good, so the 
allets were not repacked. 

The pull-down action installed on each windchest was de- 
signed for speed and quietness, and it really has both qualities. 
A bakelite trace with felt bushings was used to connect each 
pallet with its respective pneumatic, thus eliminating rattle and 
lost motion which otherwise would show up as noise when 
playing rapidly. Extra large secondary valves were used to 
dump the air instantly out of each pneumatic. This involves 
a magnet, primary valve, and secondary valve for each pneu- 
matic, but it is truly fast. All magnets and valves are covered 
by efficient muffler-boxes. The result is a key action as quiet 
as any modern organ action that I know of. 

The stop-action is a bit more complicated and costly than 
any other which has been used before, so far as I know. But 
it is reasonably fast, absolutely reliable and above all, quiet. 
Large hinged pneumatics, 18” long by 4” to 6” wide (accord- 
ing to the width of the slide to be moved) are installed at 
both ends of the chests, a pair for each slider. These pneu- 
matics are entirely enclosed in air-boxes and exhaust to operate. 
The motion is transferred to the slider by means of a brass 
rod, working air-tight through the box and connecting with a 
hardwood lever. All joints work freely; there is nothing to 
bind, swell or stick under any atmospheric conditions. 
Naturally such loose connections would rattle were it not for 
the fact that they are always under tension when the wind 
is on. One pneumatic pushes the slider on, while the one 
at the opposite end of the chest pushes it off, thus eliminating 
springs to return the sliders. I repeat, this type of slider 
action is expensive to build, regulate and install, but it is 
reliable, quiet, and about as fast as ventil stop-action. It is 
not so fast as pitman stop-action. It might be made to 
operate faster, but only with greatly increased noise. We 


much preferred moderate speed with ‘comparative silence. 


This is a wise compromise, it seems to us. 

This briefly describes the mechanical features. I let Mr. 
Holtkamp hook up the shutters of both Swell and Choir with 
mechanical connections. These consisted of duraluminum 
rods and rollers, and although the swell-shutters are 30’ above 
the console and at a considerable sideways distance, the action 
is light and sensitive. Personally, I don’t feel that mechanical 
swell-actions are one of the bright and shining features of 
this organ, as the builder does. With lots less trouble and 
less expense, a couple of good swell-engines could have been 
installed; I shall do this another time. But baroque en- 
thusiasts will find this to be an ‘important’ feature—if they 
ever take the trouble to use the swell-shutters. 

In a letter to Mr. Gammons, Mr. Holtkamp described the 
tonal features in a manner that appears to be lucid. 1 
thoroughly agree with his comments. He said, in part: 

“First and foremost, full-organ without any cross coupling 
whatever, that is with just the unisons on, is really a very 
grand and thrilling sound and quite ample for the large and 
rather dead auditorium. All four divisions are highly indi- 
vidualized, yet they hang together and augment each other. 
Even though Swell and Choir are both enclosed, the difference 
in their locations and in their individual sonorities is sufficient 
that there is no mistaking one for the other under any cir- 
cumstances. I believe the freshness of tone throughout the 
instrument is one of the most noticeable characteristics. The 
old instrument was inclined to be thin in the trebles, and also 
a certain nasal nastiness was apparent there. With some re- 
scaling and through locating the different divisions in open 
positions this has disappeared and the harmonics in the trebles 
really blossom now. It is one of the most surprising results 
of the whole job. 

“In the Pedal we let the 16’ Open Wood out for all it was 
worth, that is without forcing. The two 8’s together make 
a fair but mild 8’ Octave. The 4’ Choralbass is strong and 
when a single Pedal note is held alone it sounds top-heavy, 
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of Barnes Memorial Organ, First Presbyterian, Evanston, Iil., designed by 


William Alderman and hand-carved by Edgar Miller. 


but immediately the manual harmony is introduced then it is 
just about right. The 4’ Pedal reed is just nicely audible with 
the unit 16’ and 8’ Trumpet. The Pedal is adequate and 
in the wellknown war-horses from the French school it does 
the trick of ‘striding through the ensemble.’ I wish the 10 
Pedal reed might have been an independent rank all standing 
in the open. However the compromise did work much better 
than I had anticipated, and half a loaf is better than none. 

“The rebuilt 16’ Bourdon on the Great is mild but full. 
It adds just enough depth to be noticeable but does not muddy 
up even in the bass. The ensemble—16’ Bourdon, 8’ Prin- 
cipal, 4” Octave, 2 2/3’ Octave Quint, 2’ Superoctave on the 
old sliderchest is very swell. The Mixture is too strong when 
one considers just its function in the Great. It formerly was 
in the Choir and now that it is out in the open I feel it is a 
bit powerful, although Dr. Barnes seems to think it is all 
right. In full-organ it is just about right, I should say. 

“In the Swell the 8’ Geigen rescaled and slotted is worth 
mentioning. It is best described, I believe, by the well-worn 
phrase, ‘Old-World quality.’ The Octave Geigen is small; 
4’ pitch is supplied more by the Flute than by the Geigen, 
which, when you consider that the Choir has a strong 4’ 
Principal, is as it should be. The Fifteenth likewise is mild. 
The Mixture ties on to such an extent that one wishes it 
might be a little more assertive. It sounds now like a small 
4’ reed in the Swell chorus. The Vox Humana is not good, 
I am sorry to say. Oboe and Cornopean are good, especially 
in the trebles. 

“Getting on to the Choir, the combination of Melodia, 4’ 
Principal, Nasard, and Piccolo is quite effective. By switch- 
ing the Melodia to the Viola and the 4 Principal to the Flute 
d’Amour an entirely new quality evolves. The Clarinet came 
up nicely; formerly it was hooded by a cheesecloth or muslin 
dust-catcher which we removed. We also brought the stop 
up a little bit. 

“I have already mentioned the perkiness of the trebles 
which we kept all well up. One other detail which is notice- 
able is the extreme clarity of the ensemble without shrillness. 
The full-organ tone is not cohesive to the point that all the 
harmonics lose themselves in the ensemble. One gets the 
impression of many instruments playing together as in the 
orchestra— that is, consorting—rather than of many instru- 
ments blending into one tone. 

“The happy result is largely due to the openness of the 
chamber and the fact that we could plant the instrument all 
over the back wall without crowding one section in front of 
another.” 

Along the back wall, chests at chancel-ftoor level, are the 
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Pedal 16’ Principal Bass and Violone Dolce, speaking through 
cloth-covered openings in the paneling upon which the pipes 
of the case rest. Great and Choir chests are on a level im- 
mediately behind the feet of the case pipes, Great left, Choir 
right. Between them and considerably higher is the Swell, 
reached by a stairway between Great and Choir. The re- 
mainder of the Pedal ranks are planted, whole-tone, fifteen 
pipes on either side of the Swell, above Great and Choir. 

The arch in which the case stands is 40’ high, 30’ wide. 
The swell-box visible in the background above the tops of 
the pipes is decorated in the same treatment as used for the 
lower part of the case. Woodwork of the case was done by 
the American Seating Co. to plans by the architect of the 
chancel, William Alderman, though the four groups of eigh- 
teen figures at the foot of the pipework were hand-carved by 
Edgar Miller whom I regard as one of the foremost artists 
of his line. The pipes are finished in a special Duco lacquer 
and look like burnished silver. Woodwork is oak, slightly 
darkened, almost natural color. 

Fourteen pipes of the 16’ Pedal Diapason are used for the 
two large corbels. The cluster of small pipes in the center 
of the case is the 2’ Pedal Blockfloete. All other case pipes 
are dummies. Indirect lighting behind the ‘choir girls’ of the 
case throws a sheen on the silvery pipes, producing an effect 
of unusual beauty; it is truly a delight. 


Claude L. Murphree's Recitals 


In the UNIVERSITY OF FLORIDA 


Something about the organist, organ, recitals, and repertoire 


Ware virtually all America’s 
municipal-auditorium organs—some of them splendid instru- 
ments—have long since been silenced, many organists are do- 
ing excellent work in recitals in colleges and universities. 
Among them is Claude L, Murphree who gave his first recital 
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in the University of Florida, Gainesville, Sept. 20, 1925, and 
who repeated that same program approximately fifteen years 
later to mark the anniversary; the organ is a 4-72 installed in 
May 1925 by the then Skinner Organ Co., now Aeolian- 
Skinner, 

Mr. Murphree was born in Gadsden, Ala., completed high- 
school there, and graduated from the University of Florida 
in 1928 with the A.B. degree. He studied organ locally and 
then with Albert Snow, Edwin Arthur Kraft, Dupre, and 


CLAUDE L. MURPHREE 
now in his sixteenth year of recitals in the University of Florida where he 
also teaches and lectures in the music department 





SELECTED REPERTOIRE 
The following selections are confined 
largely to American composers and con- 
temporaneous publications none to fre- 
quently presented on organ-recital pro- 
grams. 
Bedell, Cantilene; Intermezzo; Irish 
Pastel; Legende; Noel. 
Bidwell, Evening Idyll 
Bingham, Pastoral Psalms 
Roulade 
Cole, Rhapsody 
Cooke, An Old Portrait 
Clokey, Fireside Fancies 
In a Norwegian Village 
Little Red Lark 
o-p. Symphonic Piece 
DeLamarter, Carillon 
Demarest, Pastorale Suite 
o-p. Rhapsody 
Dickinson, Old Dutch Lullaby 
Diggle, Allegretto; American Fantasy ; 
Carol Fantasy; Carol Prelude; Chan- 
son de Joie; Fantasie-Epilog; Fan- 
tasy-Overture; Festival Toccata; Lake 
of Gennesaret; Legend of St. 
Michael; Mission Garden; Passa- 
caglia & Fugue; Prelude-Fugue- 
Variation; Souvenir Poetique; Wee 


Kirk Wedding; Will o’ the Wisp. 

Dunham, Scherzo G 

Edmundson, Apostolic Symphony; 
Benedictus; Christus Advenit; Cor- 
tege & Fanfare; Bells Through the 
Trees; Easter Spring Song; Elfin 
Dance; Folksong Prelude; Imagery 
in Tableaux; Impressions Gothiques ; 
In Modum Antiquum; Litania Sol- 
enne; Toccata on Nassau; To the 
Setting Sun; Winter Sunset. 

Gale, Sunshine & Shadow 

Gaul, Ascension Fiesta 
Ancient Hebrew Prayer 
Wind and the Grass 

James, Meditation Ste. Clotilde 

Johnson, Carillon Suite 

Johnston, Evensong 

Kinder, Arietta; Caprice. 

Koch, Prelude & Fugue on Bach 

Loud, Thistledown 

Lucke, Allegretto 

Macfarlane, Chanson Joyeuse 

Mason, Cathedral Shadows 
Ode to the Mountains 

Miller, Paraphrase on an Old Hymn 
O Zion 

Nevin, Dream Mood; In Memoriam; 
l'Arlequin; Sketches from the City; 


Sylvan Idyll; Tragedy of Tin Soldier. 
Rogers, Sonata Em 
Sonata Dm 
Sonata Bf 
Russell-j, Bells of St. Anne 
-j, Citadel at Quebec 
-j, Song of Basket-Weaver 
-j, Up the Saguenay 
Russolo, Chimes of St. Mark’s 
Skilton, American Indian Fantasy 
Simonds, Dorian Prelude 
Shure, Clouds of Sinai 
Cypress Groves of Lebanon 
Enchanted Isle Suite 
Sowerby, Carillon 
Comes Autumn Time 
Joyous March 
Stoughton, In Fairyland; Dreams; 
Chinese Garden. 
Swinnen’s Longwood Sketches (suite) 
Taylor, King’s Henchman Excerpts 
Timmings, Serenata 
Truette, Aubade 
Choralprelude on Old Hundred 
Weinberger, Bible Poem 
Yon-j, Christmas in Sicily 
-j, Gesu Bambino 
-j, Primitive Organ 
-j, Italian Rhapsody 





UNIVERSITY OF FLORIDA 


This portion of the campus shows the auditorium in the left center foreground 


housing the Anderson Memorial organ 


Dr. Wm. C. Carl; piano, theory, etc. were studied with private 
teachers and in the Guilmant Organ School, season 1933-4, 
earning his F.A.G.O. certificate in 34, 

His first church position was with the Gadsden First Bap- 
tist in 1922 and the following winter he was theater organist 
in Gadsden. In 1924 he went to the First Baptist, Gaines- 
ville, Fla.,. and the next year became official organist of the 
University of Florida, both of which positions he still retains, 
in addition to activities as staff organist for WRUF since it 
was built in 1928. While studying in New York City he 
was organist of Broadway Temple. He remains a bachelor, 


has no particular hobbies, but is active in composition—his 
first published work (Valse Joyeuse for piano) was issued 
in September 1940 by White-Smith. 

At the University he teaches and lectures on music appreci- 
ation, a required course for all sophomores (about 700 boys) 
during the mornings, devoting the afternoons to private teach- 


ing—piano, theory, organ. Recitals are given about twice a 
month through the season, but during the summer sessions 
when the University goes co-ed. he gives about a half-dozen 
programs, and as the summer audiences are almost entirely 
different from the winter, he repeats some of his winter 
programs. 

FIRST PROGRAM 

Matthews, Toccata Gm 

Massenet, Thais Meditation 

Yon-j, Primitive Organ 

Stoughton, Chinese Garden 

Bach, Fantasia & Fugue Gm 

DeLamarter, Carillon 

Mulet, Thou Art the Rock 

Vierne, Arabesque; Scherzetto. 

ar.Lemare, Massa’s in the Cold Ground 

Vierne, 1: Finale : 

The University organ was “designed by William E. Zeuch 
and the Skinner staff,” and is housed in an auditorium seating 
2200. Since Mr. Murphree’s programs regularly appear in the 
advance-programs columns of these pages none will be re- 
produced here; however, the repertoire is unusually broad and 
we give herewith representative selections compiled by Mr. 
Murphree for this purpose. From his very first program Mr. 
Murphree has given loyal support to American composers. 
His trip to Paris was with Dr. Riemenschneider’s party, and 
again a few years later he set another good example by taking 
a year’s leave of absence to still further brush up in a whole 
season of advanced study in New York City. 

Statistics show 134 organ composers of whom 52 are Amer- 
icans, 300 compositions (counting sonatas as one compo- 
sition), 21 Bach (Orgelbuechlein counted as one), 92 tran- 
scriptions, four programs of transcribed movements from 
Symphonies, a Shakespeare program, and one-composer pro- 
grams devoted to Bach, Edmundson, Tchaikowsky, and 
Wagner. 


Maleingreau's Praetorium Tumult 
A program-note by Adolph Steuterman 


® In this modern, highly dramatic Belgian organ 
composition is depicted the trial of Christ before Pilate. In 
it may be interpreted the rising fury of the mob demanding 


* the life of Christ, the snarling accusations of the High Priests, 


the attempt of Pilate to appease their demands as denoted in 
the legato passages rising futilely above the agitation, the 
High Priests spurring on the mob until their fury crescendos 
to a tremendous climax when, amid the greatest din and ex- 
citement, comes the terrific crash of the awful sentence. There 
is a hush. Then, quietly, the accusers and the mob disperse 
and all again is silent. 


A Virgil Fox Recital 

© Last year Mr. Fox played to an audience of slightly over 
four hundred; this year he had a capacity audience of fifteen 
hundred, representing virtually 10% of our total population. 
Wouldn't it be a fine world if. New York could get 10% of 
its population out for an organ recital? When anyone can 
hold these Westerners to twenty-five minutes of Bach and get 
two curtain calls out of it, he’s got something. I’ve had fully 
a dozen people tell me they enjoyed the Fox recital best in the 
series, and it included Flagstad and the Don Cossacks.— 
HARRY B. WELLIVER. 


SPECIAL SUMMER COURSE 


Facts About Special Courses Offered Organists This Summer 


Index of Current Summer Courses 

© Herewith is a summary of the summer courses advertised 
and described in previous pages for the current season: 

Guilmant Organ School, organ, choir-work, theory; New 
York, July 8 to Aug. 8; Feb. page 34; March 67. 

Dr. David McK. Williams, organ-playing and choir routine; 
New York, July 1 to 31; Feb. page 53; March 84. 

Guilmant Organ School 
® Willard Irving Nevins, director, announces that the course 
will include two private organ lessons and one class-lesson in 
organ each week, with classes in choir-conducting, harmony, 
and counterpoint. 
Juilliard Summer School 
© Hugh Porter, already well known to T.A.O. readers, again 
gives courses in organ at Juilliard and adds instruction in 
accompanying and choral music. 
Edith E. Sackett 

© After passing last summer because of illness, Miss Sackett 
returns again to her special summer courses in children’s 
choirs, with three complete sessions already planned for Pitts- 
field, Mass., New York City, and Bangor, Maine, from June 
23 beginning in Pittsfield, to July 25 closing in Bangor. 


FLORIDA UNIVERSITY AUDITORIUM 
at Gainesville where for fifteen years Claude L. Murphree, University organ- 
ist, has been giving recitals regularly. 
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In which the members of the profession and industry speak for them- 





AND 


REVIEWS 


selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 





Healthy & Musical 


Drive or ride in an automobile 
much? Want to stay healthy, with no amputations, so long as 
you live? The newspapers are so busy adoring money- 
squandering politicians that they won't take space to report 
what the Travelers Insurance Company spent a lot of money 
(all their own, not a penny taxed against you or me) to 
compile and report for the benefit of all of us, drivers and 
pedestrians alike. Some of the figures: 

High speed, considered so dangerous by politicians, was 
a factor in only 40% of the fatalities and 26% of the injuries 
of 1940. 

Pedestrians furnished about 33% of the victims. 

Only 3% of the drivers involved were inexperienced. 

About 86% of all fatalities came not in bad weather but 
in clear weather; and 78% came when the roads were not 
wet but perfectly dry. In other words, it was not conditions 
that caused the accident but momentary lack of care on the 
driver's part. 

Killed in automobile accidents in 1940, about 35,000; in- 
jured, about 1,320,000. Nice figures? Thirty-five thousand 
peaceful persons killed in America in one year by automobiles 
because somebody somewhere was momentarily careless. 

Best chance of getting killed in or by a car comes on 
Sunday, with Saturday a close second; best hour is between 
7:00 and 8:00 p.m. 

A study of all the tables compiled for the forty-page book- 
let by Travelers indicates that while there are certain silly 
things a man can do in or to a car in order to meet his 
undertaker in a hurry, the chief thing to bear in mind, whether 
we're pedestrians or drivers, is that a ton of metal (car or 
anything else) in motion is potentially dangerous, and being 
on or near a highway gives us a front seat for the sock. 
Eternal watchfulness is the price of safety, though even that 
is no definite guarantee. Indulging in the silliness of show- 
off speed without caution killed 9,600 in 1940 while 12,920 
were killed by just plain cussed pig-headedness on the driver's 
part—such as passing on a curve or hill and driving on the 
wrong side of the road. 

Since we don’t like to lose any of our subscribers, T.A.O. 
gives space to these things. They're worth thinking about; 
even more important than deciding which of the Bach Forty- 
eight you’re going to play next Sunday. There may be five 
thousand really good organists in America; according to the 
law of averages something like fifty-four of them are likely 
to be injured by automobiles during 1941. “Care, Courtesy, 
and Commonsense,” watchword of radio station WNYC, is 
the answer. These three will virtually eliminate all auto- 
mobile accidents everywhere. Think it over. 

If you want a copy of the booklet probably the Travelers 
Insurance Company, Hartford, Conn., will send you one, but 
it cost them a lot of money and unless you carry a Travelers 
policy common courtesy would dictate accompanying the re- 


quest with a dime or quarter. 
—t.s.b.— 


I've been hearing a lot of Bach this winter. To my taste, 
the most touching of all his choral works is the “St. Matthew,” 
the most commanding and beautiful the “B-Minor,” and the 
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least worthy the ‘Christmas Oratorio.” The most practical 
for the church organist are the cantatas, almost any of them. 

Mr. Goldsworthy did the “Christmas” in three doses in St. 
Mark’s, and I heard all three. To my taste it’s not worth 
doing, even if it did draw a large congregation. Again the 
“St. John Passion’ which I’ve heard in former seasons is 
much below Bach’s par. The “St. Matthew” ought to be done 
every Lenten season by every competent choir in America, with 
several evening services devoted to it. 

This winter I heard the “B-Minor’’ as done by Mr. Willard 
Irving Nevins in the Old First, New York, with his paid 
chorus. In the Old First the choir sits in the front of the 
church, directly back of the clergy, and faces the congregation ; 
there is a tall ornamental screen between, almost but not en- 
tirely open two-thirds up, but solid a third from the floor. 
The soloists, concert fashion, come out of their normal places, 
down to the front of the choirloft, and face the congregation 
all alone for their solo parts. They get there when the pre- 
lude to their solo starts, and stay till the last note ar its 
postlude has been played, all precisely as in concert. Dr. 
Moldenhawer said something about it’s being a religious offer- 
ing, not a concert. I don’t know what it was. It did not 
impress me as a church service, nor yet as a concert because 
there were a short sermon and an offering and congregational 
hymns, none of which would be used in a concert. It drew 
a full house. 

Mr. Nevins and his choir did superbly, though the “B- 
Minor” is by no means easy to do, as most of the other Bach 
choral work is. His accompaniments to the solos were fine, 
never over-powering; he used an assistant to accompany while 
he conducted the chorus, and there was quite a bit of over- 
accompanying then, some of it in the wrong type of 8’, which 
the choir didn’t need anyway. 

It’s my notion that the only possible improvement that could 
be made in such a layout as in the Old First would be merely 
to turn the choir a half-turn and keep them there, always, 
soloists and all. The organ is divided, in two chambers left 
and right of the choristers, with no tone-openings directed 
into the auditorium but only into the choir; the tone comes 
out just as well, so it’s no use saying a choir’s tone would be 
sacrificed if the choristers faced each other instead of the con- 
gregation. The good old Presbyterians for whom I last worked 
were deathly scared their new church would carry some possible 
resemblance to an Episcopal church. I don’t know why, but 
they evidently thought Episcopalians were all children of the 
devil and all their works were to be condemned. Maybe 
the Old Firsters have the same notion, but people not bothered 
by any such prejudices would find a verdict similar to mine. 
In our day it’s not conducive to devout religious meditations 
to have our choirs sing at us instead of submerge themselves 
into the rituals & moods of devotion. I know the preacher 
preaches directly at us; but then that is, I think, the cause 
of small congregations. What I’m trying to argue for is not 
the perpetuation of traditions but the perfect performance of 
the church’s duty to man. 

The sum total? First, forget Bach ever wrote a “Christmas 
Oratorio” or a ‘St. John Passion”; do the “B-Minor” as 
something in the manner of a religious concert each year, 
stick to the ‘St. Matthew” for the Lenten season, it won’t wear 
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out; and for steady diet as a church service instead of a re- 
ligious musicale, depend entirely on the Bach cantatas. Mr. 
Nevins’ performance of the first half was without cuts; pre- 
sumably the second half was the same, but illness completely 
incapacitated me and I could not hear it. His console is in 
the middle of the choirloft, at the front, the organist back-to- 
back with his minister, the two separated by a wocd screen so 
that the organist cannot be seen by the congregation, whether 
playing or conducting. After all, what is or can be worse 
in any church service than to see a man conducting? 

I wonder how many of my readers agree with me that there 
is nothing in all choral music as fine as the part-writing in 
Bach’s “‘B-Minor ?”—T.S.B. 


How to Perform Bach's ''St. John’ 
By ARTHUR MENDEL 


© The ‘‘St. John Passion,” which the Cantata Singers 
are again performing this April, is music that belongs in a 
church almost as definitely as ‘‘Carmen’”’ belongs in the opera 
house. Obviously a concert-hall performance is better than 
no performance at all, but it is only a substitute; our concert 
halls are not designed with such music in mind. Apart from 
the question of the religious purpose of the choral music of 
Bach—which to him was all-important—auditoriums built for 
recitals or concerts do not lend themselves easily, even in 
mere physical layout, to the performance of such music. The 
organ is placed at a great distance from the singers so that 
it does not seem to belong to the same performing group, and 
everything in the concert hall is designed to focus visual at- 
tention on the performers. In a powerfully dramatic religious 
work like the “St. John,” the effect is far greater when the 
singers are heard but not seen. 

In the choirloft of All Souls Church, where our perform- 
ance is being given, organ, choir, orchestra, harpsichord, and 
soloists are all grouped closely together, as they were in Bach’s 
own churches, and the audience has the opportunity to con- 
centrate on the sublime music and drama of the work, rather 
than on the grimaces of the singers or the pantomime of the 
conductor. 

Our chorus is limited to about 32 and the accompanying 
orchestra will follow as exactly as possible the proportions 
specified by Bach himself, with harpsichord and organ. In 
every respect our aim will be to let the music sound just as it 
did as part of the Good Friday service conducted by Bach two 
centuries ago. 

[Mr. Mendel’s performance of the “St. John’ will be found 
announced in detail in other columns of this issue. ] 


Handel's Cuckoo & Nightingale 
Phonograph Recordings Reviewed 

© Handel's Concerto 13, in F, popularly called The 
Cuckoo and the Nightingale because of certain of its themes 
or effects, has been recorded by Victor in album M-733, 12” 
records 17,578 and 17,579, $2.50, as played by Arthur 
Fiedler’s Sinfonietta and E. Power Biggs on the Aeolian- 
Skinner in the Germanic Museum of Harvard University. 
This, we believe, makes the fourth Handel Concerto 
recorded by these artists. According to Mr. Handel, he com- 
pleted this work on April 2, 1739. Like Bach—and this is 
the only resemblance between the two composers—Handel 
here used themes he had already used in prior works. 

This is the best of those recorded to date, not only in 
musical interest but also in various aspects of the technic by 
which the recording has been done. It opens with an im- 
pressive slow movement, with full tonal resources, and then 
we have a sparkling allegro that brings in some of the joy 
of life—and the world is rather devoid of that just now. The 
allegro carries over to the second side, and then begins the 
organ solo adagio, in which Mr. Biggs shows a bit of the 
richness available in even a small organ that has some off- 















































SCENE OF BIGGS-VICTOR RECORDINGS 
in the Germanic Museum, Harvard University; Charles O'Connell, Victor's 
Music Director, left, and E. Power Biggs, organist. 






unisons, incidentally showing also in spots that a baroque 
organ can be quite bulky if and when desired—which may 
surprise any who believe the baroque organ must essentially 
always possess a clarified ensemble. 

Next we have a movement in which organ and orchestra 
alternate, for the most part, and it seems to me here we of 
the organ profession can learn a few things about registration 
if we can get away from preconceived notions and do a little 
serious examining of the evidence. The last movement is a 
typical Handel allegro, all its interest in the element of musical 
happiness. Handel wanted to be happy himself and did 
what he could to give happiness to others through his music; 
and what a lesson that should teach our modern composers. 
Since the cuckoo and nightingale themes do not appear very 
often, that fanciful title might well be kept in the background. 
All things considered, it is a fine bit of recording, well worth 
being used by any serious organist as a study in organ playing 
and interpretation. Especially is this true since this Concerto 
in F is one of the most desirable for use on recital programs 


today.—T.S.B. 
How to Treat a Dead-Line 


¢ If a man wants a reservation on a plane, or tickets to a 
Philadelphia Orchestra concert, will he wait till the last minute 
to get them? or will he get them at the earliest convenient 
moment? A publication’s dead-line is merely for the con- 
venience of items unavailable earlier, not at all for items pur- 
posely (or even accidentally) delayed. T.A.O.’s deadline is 
the 20th; but by that time in the month the office is so 
rushed with the final closing jobs that there is exceedingly 
small time or machinery left to take care of new matters; and 
in all fairness, such time as is available is naturally given 
first to items that have not been purposely or accidentally de- 
layed.—Ep. 


































If It's About Organs, Don't Believe It 


Fictions and facts about a Haarlem organ if you're interested 

© One of our readers, Howard S. Dayton, finds the 
following in a book by Eikanah Watson dealing with Men 
and Times of the American Revolution, which reached its 
second edition in 1857: 


“I saw, in the old cathedral at Haarlem, Holland, the first 
organ in existence, made by the ingenious Mueller, 1738. It 
is a stupendous work . . . . containing 8000 pipes .. . . 68 
stops. This organ imitates, with admirable accuracy, the 
human voice . . . . various kinds of birds, trumpets, fifes, flutes, 
and the kettle-drums . . . . Its power and the variety of its 
tones are most wonderful.” 


Mr. Dayton asks T.A.O. to check these statements with the 
Hon. Emerson Richards whose fund of organ knowledge is 
not to be sneezed at. Since the Senator would rather talk 
about organs than eat (or sail out into the Atlantic for deep- 
sea fishing) he stopped both promptly and replied: 

“There were two cathedral churches in Haarlem, but the 
one referred to is St. Bavon. This is the almest world-famous 
organ, known to many Americans because of its extremely 
elaborate case. The front pipes in the case are all of bur- 
nished English tin. This includes the lower octave of the 32’ 
Pedal Principal. Very likely these pipes are now in the Ger- 
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man melting-pot as was the fate of all the German tin fronts 
in the last war. 

“Mr. Watson, like most lay travelers, got most of his facts 
wrong. It has 60, not 68, stops; 4,088 pipes, not 8,000. It 
consists of three manuals and Pedal; Pedal has 15 stops, Great 
16, Choir 14, Echo 15. Manual compass is 51-note, pedal 
27. Only eight of the flues are 8’ and there are eight 8’ reeds 
also. There are thirteen ranks of mutations and ten mixtures, 
aggregating 48 ranks. Two 32’s in the Pedal, one flue, one 
reed. In the case of the manual 16’s and 8’s, all the Prin- 
cipals have double-rank trebles. 

“Christen Mueller was the builder. He began the organ 
in 1735, finished it Sept. 13, 1738, and took the thrifty Dutch 
for an even fifty Grand for his time and material; this would 
be equivalent to more than $100,000. today. 

“This organ is the only one of importance in Holland I 
have not heard. On two separate trips I made an effort to 
hear it but the organist very discourteously refused to play 
either for myself or for Henry Willis who accompanied me 
on the second trip, and even refused a fee to do so. This 
was the only instance in Holland where I ever had the slight- 
est difficulty in getting access to an organ. I was after- 
wards told that the probable reason was that the organ was 
in mechanically very bad condition. I heard other Mueller 
organs and judging by them the Haarlem organ has been 
greated overrated and does not match the best of the Schnitger 
or Silbermann work.” 





Floyd J. St. Clair 
American Composers: Sketch No. 54 

© Fortunately for humanity 
the world still has an occasional com- 
poser who has the knack of supplying 
pieces of simple charm, content to pre- 
sent these inspirations simply, never 
strangling them with attempts at over- 
development. 

Floyd J. St. Clair was born Feb. 4, 
1871, in Johnstown, Pa., and had his 
highschooling in Braddock, Pa. Music 
drew him at once and he studied piano 
with Carl Retter, Charles Gernert, and 
Harry G. Archer; organ with Messrs. 
Retter and Archer; theory with Adolph 
Foerster. 

His first church position was with 
Calvary Presbyterian, Braddock, in 
1891, followed by Trinity Congregation- 
al, Cleveland, 1907, and Hough Avenue 
Congregational, Cleveland, 1922. From 
1913 to 1915 he was organist of the 


now retired from active playing, devot- decades. 
ing himself to his duties as music editor 
and arranger for the Sam Fox Publish- 
ing Co. with whom he has been associ- 
ate for many years. 

Early in his career he was interested 
in bands and orchestras, played the cor- 
net professionally for a quarter of a Meditation Df 
century; when he first began conducting Melody Df 
he was considered one of the youngest Memories 
band leaders in the country. Offertory Df 


Andantino Df 
Communion G 
Descending Night 
Dream Melody 
March Pompous 


In 1892 he married Stella Richardson Pastoral D 
and they have three children, one of Prayer Gf 
whom, Floyd J. St. Clair Jr., studied Reverie Df 
piano and theory with Ernest Bloch in Romance C 


the Cleveland Institute. Mr. St. Clair Visions 
is a Mason and Shriner, and conducted 


Voices of the Sky 





Floyd J. St. Clair 
Alhambra Theater, Cleveland. He is a Shrine band of fifty pieces for several Dream Melody, Meditation, Offertory, 


His published organ works: 


All these are published by Fox, who 
also publish four piano pieces, fourteen 
overtures for band, etc. His arrange- 
ments for bands, ensembles, and 
orchestras number several hundred. In 
1923 Filmore published a collection of 
twelve preludes and five postludes for 
harmonium. 

As already stated, Mr. St. Clair’s 
music is emphasized here for its practi- 
cal use to the average church organist; 
there are few recitalists capable of ef- 
fectively playing a simple melody piece 
of genuine charm. We therefore go a 
step further than usual in these sketches 
and make a few comments, mostly for 
Miss Soosie; we know her soul has not 
been sullied by the over-much note- 
writing of the theorists. 

Mr. St. Clair has a habit of writing 
so the right hand can thumb a second 
melody on a lower manual; among the 
pieces of this type are Andantino, 


Prayer, and Romance, all of them more 
than beautiful melodies. Attractive 
harmony pieces are Communion and 
Descending Night, and Dream Melody 
is also of this type; all are genuine. 
Just plain good music are March Pom- 
pous, Melody, Memories, and Prayer. 
No one who still values the importance 
of melody, harmony, and rhythm will 
be disappointed in any of the pieces 
here recommended. 

I would some day like to hear a real 
artist play at the right place on his re- 
cital program that delightful little study 
in nuance, Memories. I think I know 
one recitalist who could do it—T.S.B. 
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Two Miniatures 
Both by Wicks Organ Co. 

© The Wicks Organ Co. 
have built two 2m units that, because 
of their purchasers, have unusual inter- 
est. One was built for Dr. Caspar Koch, 
Carnegie Institute of Technology, Pitts- 
burgh, Pa., the other for H. William 
Hawke, St. Mark’s Church, Philadel- 
phia, Pa. Both have but two voices and 
both use a bottom octave of free reeds 
for 16’ Pedal tone. Here we have 
organ-building in practise rather than 
theory. 


PITTSBURGH, PA. 
Dr. CASPAR KOCH STUDIO 
Wicks Organ Co. 
Installed, winter of 1940-41 
V-2. R-2. S-18. B-16. P-162. 
PEDAL: V-0. R-0. S-4. 
EXPRESSIVE 
16 Stopped Flute 12fr 
8 Stopped Flute 
4 Stopped Flute 
Salicional 


GREAT 3”: V-2. R-2. S-8. 

EXPRESSIVE 

8 ST. FLUTE 73 
SALICIONAL tc 89 

4 Stopped Flute 


Salicional 

2 2/3 Salicional 
2 Salicional 

1 1/3 Salicional 
1 Salicional 


SWELL: V-0. R-0. S-6. 
8 Stopped Flute 
Salictonal tc 
4 Stopped Flute 
Salicional 
2 2/3 Saltcional 
2 Salicional 
Presumably the only accessory is a 
crescendo for the shutters behind which 
the entire pipework is enclosed. 





MINIATURE PRACTISE ORGAN 
by Wicks Organ Co. for H. Wm. Hawke, Phila- 
delphia; two-rank unit, all unexpressive. 


PHILADELPHIA, PA. 
H. WILLIAM HAWKE STUDIO 
Wicks Organ Co. 
Installed, winter of 1940-41 
V-2. R-2. S20; B-18. P-=174. 
PEDAL: V-0. R-0. S-7. 


UNEXPRESSIVE 

16 Viola 12fr 
8 Robrfloete 

Viola 

5 1/3 Rohrfloete 
4 Viola 

2 2/3 Rohfloete 
2 Viola 


GREAT 3”: V-2. R-2. S-6. 
UNEXPRESSIVE 
8 ROHRFLOETE 89m 
VIOLA 85 
4 Rohrfloete 
Viola 
2 2/3 Viola 
2 Viola 
SWELL: V-0. R-0. S-7. 
8 Robrfloete 
Viola 
4 Rohrfloete 
Viola 
2 2/3 Robrfloete 

2 Rohrfloete 
1 3/5 Robrfloete 

Here there are no accessories, unless 
perhaps a Tremulant, though that is 
doubtful. Mr. Hawke may consider our 
Great and Swell reversed, but we give 
them according to the position of the 
manuals; he merely calls one Upper, the 
other Lower, while we assign the cus- 
tomary names to them. 

For that matter, the pipework in 
either organ could be assigned to either 
manual or split between the manuals; 
it would make no difference. Our 
manner is purely arbitrary, for con- 
venience. 

Each instrument is on 3” wind and 
is operated by 14 h.p. blower and 11- 
ampere generator. Notice that one 
organ is entirely expressive, the other 
entirely unexpressive. In each case the 
owner appreciates the color values of 
the off-unisons, Mr. Hawke requiring 
them also for the Pedal. 

Organs like these can be had for 
about a thousand dollars, and not only 
do they last infinitely longer than any 
automobile purchased at that price, but 
also their maintenance and depreciation, 
for professional organists, are items of 
tax exemption. 

Says C. J. Zimmermann, of the Wicks 
office, “A very bright and interesting 
quality is obtained from the small 
Stopped Flute with its pierced stoppers, 
and as all mutation stops are derived 
from the soft Salicional, the result is 
very satisfying, particularly since the 
Salicional is voiced along broad lines 
and kept soft. Since the blower is next 
to the organ, no special wiring con- 
nections were necessary and no: holes 
had to be cut in the floor.” 





























THE TWO-RANK UNIT 
built by Wicks Organ Co. for Mr. Hawke, com- 
pletely self-contained and unenclosed. 







The accompanying illustration shows 
Mr. Hawke’s instrument with the con- 
sole & case front removed; in this in- 
stance the console is stop-tongue (as is 
also that owned by Dr. Koch) and at- 
tached. Front and both sides are cov- 
ered by grilles. Says Mr. Zimmermann: 

“The photograph shows the entire 
organ; there are no other parts. Every- 
thing is accessible from the front. Note 
how compact the unit is. The reservoir 
is made a part of the blower and the 
generator set may be seen on the floor. 
Behind the main chest are the offset 
basses; acoustic basses (pipe within a 
pipe) were used instead of mitering. 

“A large Viola is used, the quality 
being between Dulciana and Geigen, 
and the strength about like the Rohr- 
floete. Mr. Hawke specified a metal 
Rohrfloete because of its brightness; it 
was cut very low, nicked lightly, and 
blown mildly. 

“The twelve free reeds extending the 
Viola to 16’ are in a reasonating box 
located near the top of the organ and 
on the right. A surprisingly good 
match to the Viola is obtained by voic- 
ing these reeds properly and having the 
correct resonator.” 

How does unification work out in 
practise for an organist dedicated to the 
classics? We do not have comments 
from Dr. Koch but Mr. Hawke says 
this: 

“It is fine to have a practise instru- 
ment so readily available. The well- 
developed harmonics of both ranks 
permit a good blend with the mutation 
extensions, so that it is pleasant to play 
with all the stops on. Blower and 
generator are noiseless, although instal- 
led right in the organ. The comments 
of organists who have been in to play 
and hear it have all been more than 
favorable. It takes the old masters, 
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including Bach, admirably, and I have 
even played Tournemire and Messiaen 
with most satisfactory effect.” 


Morris W. Watkins 
First Congregational, Montclair 

@ After carving for himself a 
good name in the world of church music in 
New York City, Morris W. Watkins cap- 
tured the prize of appointment to succeed the 
late Mark Andrews at the First Congrega- 
tional, Montclair, N. J., and kept the appoint- 
ment his own secret for a third of a year. 
T.A.O. presents not only the biographical 
background of the organist but also shows 
the type of music he is using in his import- 
ant new post. ; 

Mr. Watkins was born in Peckville, Pa., 
had his grammar-schooling in Scranton, 
earned his A.B. in Columbia College in 1924 
and his M.A. in Columbia University four 
years later. His organ teachers have been, 
alphabetically, Seth Bingham, Dr. Clarence 
Dickinson, Charles H. Doersam, Dr. David 
McK. Williams, and, in Paris, Vierne and 
Widor. His first and only church position 
prior to the present advancement was the 
Church of the Savior, Brooklyn, to which he 
was appointed in 1921, though in his two 
decades there he grew in musical stature so 
that he did summer substituting for no less 
churches than St. Bartholomew's, Old Trin- 
ity, St. John’s Cathedral. 

For seven years he headed the music de- 
partment of the School for Boys, Pawling, 
N.Y.; for four years was associate director of 
the Yale University Glee Club; and for 
three years was an assistant conductor for the 
National Orchestral Association. 

He is married (wife, Noemie Bryan) and 
has one child. He took his A.A.G.O. cer- 
tificate in 1930 and his M.S.M. degree in the 
School of Sacred Music, New York, in 1932, 
and is now a member of the faculty. ; 

Mark Andrews presided in the Montclair 
Congregational for almost a quarter of a cen- 
tury and pretty thoroughly dominated the 
countryside. The choir with which Mr. Wat- 
kins began work is much the same as left by 
Mr. Andrews at his death in December 1939. 
The organ is a 4-65 built c.1916 by the then 
Ernest M. Skinner Co., now Aeolian-Skinner. 

Normally there is but one service a Sun- 
day, at 11:00, though on occasion services 
are held in the evening, chiefly to provide a 
monthly musicale; features each year were 
“The Messiah” at Christmas and ‘The St. 
Matthew” on Palm Sunday. They have been 
omitted from the program this year, as Mr. 
Watkins is inclined to work toward a more 
varied, and perhaps less rigidly fixed, 
schedule. 

Representative program materials will be 
found in the service-selection columns of this 
issue. 


Longy School of Music 
® presented four pupils of E. Power Biggs 
in an organ concert March 11, at the School, 


Cambridge, Mass. David Gifford and Mary 
Crowley each played a Handel Concerto with 
the Longy School String Orchestra, Miss 
Crowley playing also a Mozart Sonata in Ef 
for organ & strings. | David Schaub and 
Barbara Bowie played works by Dupre and 
Widor. 

Substitute Work Wanted 

@ John McIntire, of the faculty of North 
Texas State Teachers College, is undertaking 
supplementary studies in New York City this 
summer and would like to act as substitute 
during the period; he will be available from 
June 5 to Sept. 8. Any reader needing a 
substitute can address him at the College, 
Denton, Texas. 
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MORRIS WATKINS 
now in the midst of his first year with the First 
Congregational, Montclair, N.J. 


Dr. Charles Heinroth's Recitals 
1938-1940 Seasons Summary 

@ Dr. Charles Heinroth’s pro- 
grams in the College of the City of New 
York, from No. 302 and 303, May 8 and 
12, 1938, to No. 399 and 400, Nov. 24 and 
26, 1940, are included in one book, without 
summary or prefatory matter of any kind. 
This makes fifty programs, each played 
twice, as the program given on Sunday at 
4:00 is repeated Tuesday at 1:00. 

There were twelve all-Bach programs, two 
all-Beethoven, two all-Wagner, and one each 
all-Schubert and all-Tchaikowsky. 

The following works of special interest 
were taken from the programs, some of them 
played three times, as noted. 

Bartlett, Toccata E 
Bingham, Roulade 
Bonnet, Concert Variations 

Lied des Chrysanthemes 3 
Buck, Holy Night 
d’Antalffy, Sportive Fauns 3 
Dethier, Allegro Appassionata 

Brook 

Christmas 2 
Dupre, Toccata Ave Maris Stella 
Ferrata, Nocturne Af 

Scherzino 
Parker, Novelette 
Ravanello, Christus Resurrexit 
Russell-j, Bells of St. Anne 2 
Swinnen-j, Chinoiserie 
Weaver-j, The Squirrel 3 
Willan, Int.-Passacaglia-Fugue 2 
Yon-j, Primitive Organ 


Dr. McCurdy's Musicales 
Second Presbyterian, Philadelphia 
®@ Dr. Alexander McCurdy’s full 
list of Sunday musical vespers for the current 
season, Oct. 6 to April 6, includes: 
Joseph Bonnet recital. » 
Mozart's “Requiem,” with orchestra. 
Mendelssohn’s “Elijah,” two Sundays. 
Bach’s “‘God’s Time is Best.” 
Purvis, “Mass of St. Nicholas.” 
Franck’s “Mass,” with orchestra. 
Brahms’ “Requiem.” 
Bach’s “Magnificat.” 
Bach’s ‘Rejoice Beloved Christians.” 
Four special carol services. 
Bach’s ‘Sages of Sheba.” 
Gounod’s “‘St. Cecilia Mass.” 
Bach’s ‘““What God Doth.” 
Thompson’s “Alleluia.” 
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Mendelssohn’s “Hear My Prayer.” 
Bach’s ‘‘Ah How Fleeting.” 
Matthews’ “Christ in the World.” 
Bach’s “A stronghold Sure.” 
McCollin’s ‘““Ye Watchers.” 
Rossini’s ‘‘Stabat Mater.” 

Stainer’s “Crucifixion.” 

Sowerby’s ‘‘Forsaken of Man.” 
Dubois’ ‘Seven Last Words.” 
Dvorak’s ‘‘Stabat Mater.” 

Brahms’ “Requiem.” 


Dr. Williams’ Series 


St. Bartholomew's, New York 
® Dr. David McK. Williams is 

giving the following programs at 8:30 on 
the Wednesday evenings of Lent, from Feb. 
26 to April 9: 

Feb. 26, Verdi's “Requiem,” with full 
choir and soloists. 

March 5, Dr. Williams: 
Palmer, Prelude & Fugue Fm 
Widor, Adagio B 
Vierne’s Second 
Franck, Chorale E 

March 12, program of choral music by 
Edward B. Greene’s Princeton University 
Chapel Choir, with organ solos by Dr. Wil- 
liams. 

March 19, voice and organ: 
Bach, Passacaglia 
“One thing befalleth,” Brahms 
“So I returned,” Brahms 
“O death how bitter,” Brahms 
“Though I speak with tongues,’ Brahms 
Haydn, Air and Variations 
“Clouds and darkness,’ Dvorak 
“Lord Thou art my Refuge,” Dvorak 
Vierne, 5: Two Mvts. 

March 26, violin recital. 

April 2, Dr. Williams: 
Muffat, Toccata Cm 
Mendelssohn's Sonata 6 
Handel’s Concerto 10 
Moore, Dirge 
Sowerby, Requiescat in Pace 

April 9, Bach’s “St. Matthew,” with 
choirs of Calvary and St. Thomas assisting; 
cards of admission required for this annual 
Lenten presentation. 


Richard Purvis 

® will present Dubois’ “Seven Last Words,” 
April 6, 4:00, in St. James’, Philadelphia; 
Haydn’s “Imperial Mass,” April 13, 4:00; 
and a guest recital by Claribel G. Thomson, 
April 22, 8:30. 

Guilmant Organ School 

®@ Joseph Bonnet was guest of honor at the 
Feb. 24 dinner by the G. O. S. Alumni in 
New York. 

Positions Wanted 

® T.A.O.’s registration bureau has_ several 
additions. First is a woman organist of ade- 
quate training but limited experience, satis- 
fied with modest salary. Second is a man 
of excellent qualifications in every particular, 
now out of employment through regrettable 
church politics; this man has a wife and 
two children. He needs a position urgent- 
ly. Anyone knowing of vacancies will con- 
fer great favors on other members of the 
profession if they send all details to T.A.O. 
to be passed along to those qualified and 

interested. 
Oy! What a Crimel 

@ “Impeachment and a fine up to $10,000.”“ 
faces Jack Rosenberg, president of the New 

York musicians’ union “because he and his 
family stayed last summer in a non-union 

hotel which employed a non-union band,” 

says a Jan. 30 item in the New York Times. 

Not half severe enough; they ought to chop 
him into ten thousand bits, boil him in oil, 

and then send him to spend all eternity in 

Washington, D.C. 
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Poulenc Concerto Premiere 

@ The first performance of Francis Poulenc’s 
Concerto for- organ, string orchestra, and 
drums, given Feb. 24 at the Elizabeth Sprague 
Coolidge concert in the Germanic Museum, 
Harvard University, with Arthur Fiedler’s 
Sinfonietta and E. Power Biggs, brought the 
Boston Globe, Herald, and Christian Science 
Monitor again to the front in championing 
anything and everything good Mr. Biggs does 
for his Cambridge audiences. A total of 40” 
space was given to the three reviews. The 
Concerto is a rather lengthy work in one 
movement, which the reviewers warmly 


% . This month's 
© PROGRAMS 


me Unless a program has special 

character as elsewhere defined 

it can be published in T.A.O. only when received 
in time for advance publication; closing date is 
14th or 15th of pooh prior to date playing. 


@ DR. JOHN A. GLASER 
Lutheran Church of Savior, Brooklyn 
April 2, 9, 16, 23, 30, 7:55 
American Series 

*Becker, Supplication 

Dethier, Elegy 

Shackley, Distant Chimes 

*Whiting, Gradual 


Kreckel, Abide with Me 
Marks, Introspection 
*Andrews, March on Easter Themes 
Diggle, Alleluia 

Johnston-j, Resurrection Morn 

Farnam, O Filii et Filiae 

*Huhn, Cantilena; Intermezzo; 
Pastorale; Festival March. 

* Jepson, Tempo di Minuetto; Pantomime; 
Legende; Sortie Nuptiale. 

@ EDWIN ARTHUR KRAFT 
Trinity Cathedral, Cleveland 
April 7, 8:15 

Bach, Prelude Cm 

Handel, Aria 

Mozart, Romanze 

Franck, Chorale E 

Faure, Ruins of an Old Abbey 

Ward’s Sonata 3 

Wagner, Tristan Prelude 

Dethier-j, Scherzo 

Swinnen, Sunshine Toccata 

® HUGH McEDWARDS 
St. Mary’s R.C., Jersey City 
April 6, 4:00 

Noble, Picardy Choralprelude 

Bach, Toccata F 

Champion, Three Pieces 

Samazeuilh, Prelude* 

Widor, 5: Adagio; Toccata.* 

@ JOHN MCINTIRE 
First Presbyterian, Kilgore, Texas 
April 4, 8:15 

Bach, Passacaglia 

Hindemith’s Sonata 3 

Vierne, Carillon 

Edmundson, Gavotte 


School of Sacred Music 


UNION THEOLOGICAL SEMINARY 
Rev. HENRY SLOANE COFFIN, D.D., LL.D., President 
CLARENCE DICKINSON, Director 


Courses in everything pertaining to the 


Ministry of Music 
of the Church 
Degree, MASTER OF SACRED MUSIC 


¢ 


=» FACU 


REV. CANON DOUGLAS 

HELEN A. DICKINSON 

BECKET GIBBS 

MARGUERITE HAZZARD 
CHARLOTTE LOCKWOOD GARDEN 
CARL F. MUELLER 

MRS. WILLIAM NEIDLINGER 

T. TERTIUS NOBLE 


LTY 8 


HUGH PORTER 
FRANKLIN ROBINSON 
FREDERICK SCHLIEDER 
EDWIN J. STRINGHAM 
CHRISTOS VRIONIDES 
MORRIS W. WATKINS 
CORLEEN WELLS 


Year Begins September 24th 


Catalogue on Request 
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UNION THEOLOGICAL SEMINARY 


Broadway at 120th Street, New York City 


Tournemire, Poeme 7 
Brahms, Deck Thyself 
Miller, Thakay-Yama 
Schubert, Ave Maria 

Sowerby, Toccata 

Temple Presbyterian, Dallas, Texas 

April 22, 8:15 
Hindemith, Son.3: Arise My Treasure 
Edmundson, Carpenter is Born 

Toccata 
Tournemire, Poeme 7 
McIntire’s Suite 
Miller, Were You There 

Thakay-Yama 
Sowerby, Toccata 
® CLAUDE L. MURPHREE 

Incarnation Chapel, Gainesville, Fla. 

April 6, 4:00, Electrotone Recital 
Becker’s Sonata Gm 
Wagner, Prize Song 
Beethoven, Adagio Pathetique 
Grieg, Nocturne 
Dubois, Grand Choeur 

University of Florida, Gainesville 

April 20, 4:00 
Day, Rex Gloriae 
Cruger, Meditation 
Daquin, Noel 
Bach, Sheep May Safely Graze 
Read, Passacaglia 
Delius, First Cuckoo 
Holloway, Cantilene; Concert Toccata. 
Gaul, Fantasy on Easter Kyries 
Edmundson, Nocturne; Canon; 

Toccata on St. Ann’s. 

“The Gaul is a superb work based on 
melodies heard at Tarpon Springs, Florida, 
sung by Greek fishermen. The Holloway 
numbers are worthwhile additions to organ 
repertoire, copyright 1940 by Cramer in Lon- 
don—so the British still compose and pub- 
lish good organ music, despite all.” 
® ARTHUR W. QUIMBY 

Museum of Art, Cleveland 

April 6, 13, 20, 27, 5:15 
Bach, Prelude & Fugue Am 

O Man Bewail 

On Earth Hath Dawned 
Vierne, Arabesque 
Franck, Chorale Bm 
@ Jj. HERBERT SPRINGER 

St. Matthew’s Lutheran, Hanover, Pa. 

April 6, 3:00 
Pachelbel, Toccata F 
Mattheson, Aria 
Handel’s Concerto 10 
Novak, In the Church* 

Macfarlane, Spring Song 

Liszt, Fantasia & Fugue on Bach 
Bingham, Twilight at Fiesole* 
Franck, Piece Heroique 








WILLIAM T. 
POLLAK 


A. M., MUS. DOC., Toronto 
« 
Instruction in 
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Composition (Harmony, 
Counterpoint, Fugue) 

Orchestration 

Gregorian Chant 


Candidates prepared for 
A.G.O., Mus. Bac., and 
Mus. Doc. examinations 


8 
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Trinity Parish 
477 Hudson Street 
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@ DR. ELMER A. TIDMARSH 
Union College, Schenectady, N.Y. 
April 6, 13, 20, 27, 4:00 

*Franck, Finale 

Debussy, Submerged Cathedral 

Duparc, Aux Etoiles 

Dubois, Marche Heroique 

o-p. Schumann, Concerto Am 

*Wachs, Hosanna 

Edgerton, Easter Prelude 

Gaul-j, Easter on Mt. Rubidoux 
Easter with Penna. Moravians 

Malling, Easter Morning 

Ravanello-j, Christus Resurrexit 

Dubois, Hosanna 
April 20 program will be all-Wagner, and 

April 27 all-Russian, with Schminke’s Volga 

Boat Song arrangement. 

@ J. HARRISON WALKER 
St. Andrew’s, Wilmington, Del. 
April 1, 2, 3, 4, 12:15 

*Durand, Gavotte-Pastorale 

Bach, Prelude Em 

Franck, Pastorale 

*Sibelius, Processional 

Gluck, Lento 

Reger, Benedictus* 

*Bach, Christ Lay in Bonds 

Widor, 5: Andantino 

Mendelssohn, Son.1: Adagio 

Chauvet, Procession du St. Sacrament 

*Corelli, Prelude & Adagio 

Faure, Palms 

Bach, Hark a Voice Saith 
April 7, 8, 9, 10, 12:15 

*Purcell, Two Minuets 

Faure, Palms 

Bach, Let us Altogether Praise 
My Spirit Was in Heaviness 

*Farnam, Toccata 

Bach, Wailing Crying Mourning 

Mendelssohn, Son. 2: Grave 

Couperin, Lament 

*Mulet, Toccata Fsm 

Bach, Prelude Em; Siciliano. 

Carbone, Twilight 

*Bach, Deck Thyself 
Lord Hear the Voice 

Elgar, Solemn Prelude 

Schumann, Melody Gm 








WILLIAM A. 
GOLDSWORTHY 


A.S.C.A.P. 
i 
Composition 
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Service Matters 


Criticizing and Editing mss. 
for Composers 
Qo 


St. Mark's in the Bouwerie 
234 East I Ith St. New York 
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@ HERBERT RALPH WARD 

Trinity Cathedral, Trenton 

April 6, 5:45 
Bach, My Jesus What Dread Agony 

Come Sweet Death 

O Sacred Head 

St. Matthew Finale 
Wagner, Good Friday Music 

This is the last of six Lenten recitals by 
Mr. Ward in Bishop Urban Memorial Chap- 
el of the Cathedral. 


@ HENRY WHIPPLE 
First Methodist, Alliance, Ohio 
April 4, noon 

Kuhnau, O Sacred Head 

Bach, O Sacred Head 

Wagner, Good Friday Music 

Maleingreau, Praetorium Tumult 

Dupre, Crucifixion 

Tournemire, It Is Finished 

® THEODORE H. WINKERT 
Holy Apostles, Brooklyn 
April 27, hour not named 

Du Mage, Grand Jeu 

Bach, We All Believe 

Handel, Con. 10: Aria; Allegro. 

Sinding, Rustle of Spring 

Wagner, Pilgrims Chorus 

Massenet, Angelus 

Verdi, Aida Grand March 








EASTER SUGGESTION 


“EVERYBODY'S FAVORITE" 


ORGAN PIECES 





E.F.S. 
SERIES 
No. 
i 








Invaluable to organists is this music folio 
comprised of over fifty compositions cov- 
ering the entire field of organ music 
arranged and supervised by Prof. H. L. 
Vibbard, M.M. Teachers, as well as stu- 
dents, will find this music book extreme- 
ly useful. 


At Your Music Dealer 
Or Postpaid Direct From 
AMSCO MUSIC PUB. CO. 
1600 Broadway _ New York City 














Emerson Richards 
Organ Architect 
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ATLANTIC CITY 














1941-24-4 


» SERVICE 
4 EE PROGRAMS 


Column closes the fifth day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials. 


® DR. ALEXANDER McCURDY 
Second Presbyterian, Philadelphia 
February Services 
*Karg-Elert, Andante 
Worship, Shaw 
Welcome Dear Redeemer, Franck 
**Dupre, Two Antiphons 
Alleluia, Thompson 
Hear my prayer, Mendelssohn 
*Karg-Elert, Adorn Thyself 
Now let us praise, Williams 
**Bach, Prelude & Fugue A 
I sought the Lord, Stevenson 
Bach’s ““Ah How Fleeting,” can. 26 
*Bach, Our Father Who Art 
God so loved the world, Stainer 
Father Omnipotent, German 
**Bach, Prelude & Fugue Em 
Matthews’ “Christ in the World” 
*Ravel, Introduction & Allegro 
How long wilt Thou, Pflueger 
O Lord Most Holy, Franck 
**Bach, Prelude & Fugue D 
Bach's “Stronghold Sure” 
Ye watchers and ye holy, McCollin 
It is the custom to close the morning 
service with a hymntune played on the 
chimes, and the 4:30 vespers with the choir 
recessional. A list of the vespers musicales 
for the year will be found in other columns. 
@ DR. T. TERTIUS NOBLE 
St. Thomas, New York 
Service of Dr. Noble’s Music 
Theme with Variations Df 
“Te Deum” Bm 
"First Benediction” 
Solemn Prelude 
“Grieve not the Holy Spirit’’ 
‘But now thus saith the Lord” 


Louis F. Mohr 


& Company 
Organ Maintenance 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 








Emergency Service 
Yearly Contracts 
ELECTRIC ACTION INSTALLED 
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An Organ Properly Maintained 
Means Better Music 
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Rebuilding — Modernizing 
Tonal Reconstruction 


Gustav F. Doéurinc 


INVITES DEMONSTRATION OF 


HILLGREEN, LANE & COMPANY 


ORGANS OF QUALITY 


Address: G. F. Dohring 
225 Fifth Ave.. New York. N. Y. 
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“Go to dark Gethsemane” 

Prelude Solennelle 

St. Kilda Choralprelude 

“Eternal Mysteries’’ 

Choralprelude on Tallis Canon 

“An Easter Alleluia” 

Service presented March 17, auspices 
A.G.O.; hymns were sung to tunes in the 
hymnal by Dr. Noble. 

@® THEODORE SCHAEFER 
*Covenant Presbyterian, Washington 
February Services 

*Bonnet, Prelude Cm 

Lord of the worlds above, Noble 

He watching over Israel, Mendelssohn 

Vierne, Allegro Vivace 

*Karg-Elert, Cathedral Windows 

King of love, Bairstow 

How great in Sion, Bortniansky 

Chauvet, Procession du St. Sacrament 

*Mendelssohn, Grave-Adagio 

God be in my head, Davies 

Benedictus es Domine, Crandell 

Elgar, Pomp & Circumstance 

*Reger, Kyrie Eleison 

Come O thou traveller, Noble 

My song shall be, Mendelssohn 

Mulet, Carillon Sortie 
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@ MORRIS W. WATKINS 
*First Congregational, Montclair 
January & February Services 
*Bach, This Day So Full 
In Thee is Gladness 
A bright star shining, Matthews-h 
Ring out wild bells, Fletcher-h 
*Widor, 1: Adagio 
a. Eye hat not seen, Gaul 
O holy night, Adam-h 
*Vierne, Lied 
Lo how a Rose, Praetorius-g 
Turn back O man, Holst-ls 
*Dubois, March of Magi 
Jesu Joy of man’s, Bach-e 
s. Rejoice greatly, Handel 
*Bach, Prelude & Fugue Em 
Heavens are declaring, Beethoven-g 
Worship, Shaw-h 
*Tchaikowsky, Andante Cantabile 
Benedictus es Domine D, Hall-h 
In heavenly love, Parker-h 
*Brahms, My Inmost Heart 
a. He shall feed His flock, Handel 
Laudamus, ar.Protheroe-b 
*Bach, Air D 
God is a Spirit, Scholin 
Guide me and lead me, Dett 
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Top, St. Margaret Mary’s 
Church, Detroit, Mich.; 
center, First Methodist, 
Marion, Ill.; and bottom; 
First Eng. Luth. Church, 
Redwood Falls, Minn. 
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of small, 
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medium and larger Wicks Organs, in 


All materials used are of the finest and most last- 
ing known to man, and every Wicks Organ has 
Direct-Electric Action. 
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HIGHLAND ® 


ILLINOIS 

















Cherubim Song, Glinka 

Chorus of 21 (8-6-4-3), seven of them 
volunteer; this is pretty much as it was with 
the late Mark Andrews as organist. Morn- 
ing services only. As a rule the service 
closes with a choir response, no postlude,; 
Wesley's “Lead me Lord” is generally used 
for this purpose, and the organist continues 
in a few measures of ppp improvisation. 
“A loud postlude would be out of order, 
and since the tendency of the congregations 
today seems to be to socialize at the close 
of the service, a stated piece would be lost 
so far as the listeners were concerned.” 

Mr. Watkins has indicated the publishers 
in the foregoing list; Theodore M. Finney’s 
Heinz Chapel Choir sang the Feb. 23 service. 
The usual 8:00 p.m. forum hour was taken 
by Mr. Watkins Jan. 19 for “an informal 
address and recital of descriptive organ 
music.” The following musicale will dis- 
place the forum hour: 

April 6, 8:00 p.m. 
Our glowing praise, Williams 
O Lord increase, Gibbons 
O brightness, Andrews 
With quiet heart, Sherer 
Souls of the righteous, Noble 
Hora Novissima selection, Parker 
Darest thou now, Williams 
Coronation Te Deum F, Williams 
As the leaves fall, Darke 
God be in my head, Davies 
@ ERNEST WHITE 

St. Mary the Virgin, New York 

January & February Choral Music 

Masses: 
Kromolicki, Missa Festiva E 
Henschel, in D 
Gebhard, Missa Gotica 
Victoria, Missa Quarti Toni 
Bruckner, in Em 
Victoria, Missa O Quam Gloriosum 
Refice, Sanctae Clarae Assisiensis 
Rheinberger, Missa Misericordias Domini 

Motets at Mass: 
Desderi, Hodie nobis caelorum Rex 
Palestrina, Hodie Christus natus est 
Tallis, O salutaris hostia 
J. Haendl, O admirabile commercium 
Gabrieli, Beata es Virgo Maria 
Palestrina, O admirabile commercium 
Gabrieli, Jubialte Deo 
Palestrina, Sicut cervus 

Motets at Evensong: 
Pitoni, Adoramus te 
Palestrina, O Domine Jesu Christe 
Aichinger, Adoramus te 
Victoria, Jesu dulcis memoria 
Ingegneri, O bone Jesu 
Bai, O bone Jesu 
Titcomb, Panis angelicus 

For Benediction: 
Henschel, O salutaris 
Elgar, O salutaris, Nos. 1 and 2 
Desderi, O salutaris 
Nicholson, O salutaris 
Boellmann, Tantum ergo, Nos. 1 and 3 
Kromolicki, Tantum ergo, Nos. 1 and 5 
Bruckner, Tantum ergo 
Faist, Tantum ergo 

The Proper of the Mass is sung entirely 
in plainchant by the liturgical choir of six 
tenors in the Sanctuary; the Ordinary of the 
Mass is sung to settings, by the mixed 
chorus in the west gallery. We have omitted 
the preludes and postludes, though these 
items are always properly listed on the un- 
usually complete printed calendars for each 
Sunday. 
Dr. John A. Glaser 
© of the Lutheran Church of the Savior, 
Brooklyn, will broadcast programs of Ameri- 
can organ music over WWRL at 10:45 p.m. 
on Fridays during April. The broadcasts be- 
gan March 28 with works by H. A. Matt- 
hews; April composers: Ralph Kinder, Rus- 
sell Hancock Miles, Horatio Parker, Rene L. 
Becker. 
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EVENTS FORECAST 


for the coming month 


April 
@ Ann Arbor, Mich.: Paul Callaway recital, 
University of Michigan, April 23. 

Baltimore, Md.: 8, Brown Memorial Pres- 
byterian, Richard Weagly and Virgil Fox, 
with choir of First Presbyterian, Washington, 
in Faure’s “Requiem.” 

Denton, Texas: 6, 7:30, McKinney’s 
“Pageant of Easter,” First Baptist Church, 
John McIntire directing. 

Grand Rapids: Park Congregational, Dr. 
C. Harold Einecke, 9, 8:00, Dupre’s Four- 
teen Stations of the Cross; 11, 12:00, Du- 
bois’ “Seven Last Words.” 

Memphis: 6, evening, Bach’s “St. Mat- 
thew,”” Calvary Church, Adolph Steuterman. 

New York: 6, 4:00, St. Mark’s in the 
Bouwerie, Wm. A. Goldsworthy, Bach's 
“Christ Lay in Death’s.” 

do.: 6, 8:00, First Presbyterian, Willard 
Irving Nevins, Bach’s “St. Matthew,’ Gard- 
en City Cathedral choir assisting; 13, 8:00, 
“Messiah” Easter portion. 

do.: 6, 4:00, Holy Trinity Lutheran, Dr. 
Henry F. Seibert, Stainer’s ‘‘Crucifixion.” 

do.: Emmanuel Baptist, Brooklyn, George 


THE AMERICAN ORGANIST 


Wm. Volkel, 11, 8:00, Bach’s “St. Matthew”’ ; 
27, 8:00, annual service of Negro spirituals. 

Philadelphia: First Baptist, Walter Baker, 
6, 8:00, Stainer’s “Crucifixion’’; 11, 8:00, 
Dubois’ “Seven Last Words’; 13, 8:00, 
“Messiah” Easter portion. 

do.: Holy Trinity, Robert Elmore, 6, 
8:00, Bach’s ‘St. Luke’s Passion’’; 11, 12:00, 
Haydn’s “Passion.” (Can any Philadelphia 
reader say if this is the first performance of 
the Haydn in his City?) 

South Hadley, Mass.: Mount Holyoke 
College on April 13 will repeat the “‘thir- 
teenth-century Latin drama, ‘Visitatio Sepul- 
chri’,” first given by the College two years 
ago. 

Later 

Ann Arbor, Mich.: May 7-10, annual 
May Festival, University of Michigan; full 
printed program available on request. 

Washington, D.C.: June 23-27, 18th gen- 
eral convention, American Guild of Organ- 
ists; convention chairman, Christopher S. 
Tenley, 3053 ‘P’ Street, N.W., Washington. 
Cantata Singers Concert 
®@ The Cantata Singers will sing again this 
year Bach’s “St. John Passion,” April 16, 
8:15, All Souls Church, New York, under 
the direction of Arthur Mendel, chorus of 
32, soloists, and an orchestra “the exact size 
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sity Broadcasting Station. 


today as ever. 
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“PERFORMANCE PLUS” AT WISCONSIN 


Performance Plus At The University of Wisconsin! Such might be an 
appropriate caption for this message of commendation relative to the 
record of one of your Spencer Orgoblos, installed here at the Univer- 


For six years we've used our large studio organ every day—several 
times each day—probably greater use than any church organ is ever 
put to. But its supply of wind and action current has never faltered. 
The exacting requirements of radio, demanded of this organ, have 
continuously been supported by the sure and faultless performance of 
the power unit. And as for quietness, of course we couldn't have any 
noisy equipment in a radio plant, and the Orgoblo runs as smoothly 


Cordially yours, 


THE SPENCER TURBINE COMPANY, HARTFORD, CONN. 


Frederick Fuller 
Music Director WHA 
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and proportions specified by Bach,” with 
harpsichord and organ, Heinz Arnold organ- 
ist. “In every respect the aim will be to let 
the music sound just as it did as part of the 
Good Friday services’’ conducted by Bach 
himself. Tickets available from the Cantata 
Singers, 9 East 59th St., New York; pro- 
ceeds for the Myra Hess Fund for British 
Musicians. 


Berea Bach Festival 

® The 9th annual Bach festival, Baldwin- 
Wallace Conservatory, Berea, Ohio, will be 
held June 6 and 7, direction of Dr. Albert 
Riemenschneider and associates. 

June 6, 4:00: Cantata 106, ‘‘God’s Time 
Is Best,” chorus and orchestra; Art of Fugue, 
two pianos; Sonata, violin & piano; three 
Spiritual Songs; three excerpts from Art of 
Fugue, string quartet; “Come Jesu come,” 
chorus. 

6, 8:30: Cantata 34, “O Light Everlast- 
ing’; Suite 3; Cantata 81, “Jesu Sleeps’; 
Cantata 19, ‘There Rose a Great Strife.” 

7, 4:00: Five numbers from the first ver- 
sion of the “St. John Passion”; Suite 2; 
“St. John Passion,” part 1. 

7, 8:30: “St. John Passion”, part 2. 

Participating in the festival will be the 
Brass Choir, Festival Orchestra, Bach Chorus 
of 100 voices, A-Cappella Choir of 60 voices, 
Madrigalians of 12 voices. It is believed that 
the five numbers from the first “St. John” 
version have not been sung since 1723; can 
any reader advise about that? 


Bethlehem Bach Festival 

®@ The 34th annual Bach festival will be held 
in Bethlehem, Pa., May 16 and 17, under the 
direction of Dr. Ifor Jones, with Dr. T. 
Edgar Shields organist, and an orchestra 
composed of members of the Philadelphia 
Orchestra. 

16, 4:00: Cantatas 78, 93, 11, “Jesus 
Thou My Wearied Spirit,” “If Thou Wilt 
Suffer God to Guide Thee,” ‘Praise Our 
God in All His Splendor.” 

16, 8:00: Cantatas 102, 188, 21, 192, 
“Lord Are Thine Eyes Not Searching,” ‘In 
God I Place My Faith and Trust,” ‘I Suf- 
fered With Great Heaviness,”” “Now Thank 
We All Our God.” 

17, 2:30 and 5:00: ‘‘B-Minor Mass.” 

The cantatas are used in G. Schirmer edi- 
tions. The festival is supported by guaran- 
tors; limited seating-capacity of the Chapel 
does not provide sufficient funds to entirely 
support the festival. 

Arthur Croley 

@ of Fisk University, Nashville, Tenn., flew 
to Hartland, Mich., to be guest organist for 
the March 2 concert of the Hartland Area 
Band. Since Hartland is the scene of the 
Waldenwoods Summer School, Mr. Croley 
played R. Deane Shure’s new organ composi- 
tion, Waldenwoods (J. Fischer & Bro.), and 
along with various other organ solos included 
three American selections. 


FOR SALE 

4-Manual Austin Organ with electric 
console. Instrument in perfect con- 
dition and will be sold at a great 
sacrifice. Now installed in large 
Congregational Church and can be 
seen and played, if desired. Original 
cost $30,000. Address Harold L. 
Gulick, 67 Berwick St., Worcester, 
Mass., for particulars. 


WANTED 
Competent and dependable organ 
salesmen; state qualifications, give 
references. Address A.M.T., c/o 
T.A.O. 
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Dr. Harvey Gaul 


®@ was honored March 28 in a program of 
his compositions given to paid-admission 
audience with a reception following, the 
proceeds used to establish a Harvey Gaul 
Scholarship Fund, to be administered by the 
Pennsylvania F.M.C., “thus providing for the 
perpetuation of his name” in tribute to his 
years of ‘‘service to the civic and cultural 
life of the community.” 

Hugh Giles 

© of Central Presbyterian, New York, pre- 
sented three programs, March 10, 17, and 24. 
The first was music for flute, harpsichord, 
and organ, and included Hindemith’s Sonata 
2. The second program was for contralto, 
tenor, and organ. And the third was for 
string orchestra and organ. 
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Texas M. T. A. 

® is holding its annual advanced-students’ 
contest June 17 to 19, at Wichita Falls. This 
year the first three prizes are $50., $25., and 
$15. each for organ, piano, violin, and voice. 
Required work for organ is Mendelssohn’s 
Sonata 2, and an odd stipulation is that “‘all 
pieces are to be memorized except the or- 
gan sonata.” It is to be hoped next year the 
organists too will be required to memorize 
just as every other public performer must. 


Nutley, N. J. 


@ Mrs. Clarence Dickinson addressed a 
union meeting of churches and synagogues, 
in the highschool auditorium Feb. 2, on 
Music and Worship, with illustrations sung 
by combined choirs of 150 voices. 


Olean, N. Y. 


® St. Stephen’s Episcopal has contracted with 
Austin Organs Inc. for a 3-35 with Deagan 
Chimes to be installed in time for Easter: 
stoplist in later columns. 


Dr. Edward Eigenschenk 


@ gave a recital March 1 in St. Frances Con- 
vent, Dubuque, Iowa; and March 9 gave two 
dedicatory programs in the First Methodist, 
Decatur, Ill., at 4:00 and 8:00. 


Van Dusen Club 


® is scheduled to give a concert April 8 
played by members, with comments by Mr. 
Van Dusen. April 22 the members will give 
a concert of works for organ in combination 
with strings, piano, and voice. 


A. G. O. Notes 


® Buffalo chapter’s monthly meeting will be 
held April 22 in Westminster Presbyterian, 
with the student organ-playing contest at 
8:15. The neighborhood recital will be 
April 27, 8:00, Baker Memorial Methodist, 
by Eleanor L. Brocklehurst and her choir. 
Western Michigan chapter joined the 
Grand Rapids M.T.A. March 4 in Fountain 
Street Baptist in a tribute to Dr. Harvey 
Gaul, in the following program of Dr. Gaul’s 
compositions: 
Chant for Dead Heroes 
Martin Luther's Christmas Carol 
Ancient Hebrew Prayer 
“Spanish Easter Procession” 
“Carol of Russian Children” 
“Russian Easter Alleluia’ 
Children’s Easter Festival 
Fantasy on Easter Kyries 
Dr. Gaul was guest of honor and con- 
ducted the massed choirs (representing nine 
churches) in the three anthems, “criticising 
and explaining various phases of the anthems 
for the special interest of the singers and 





Kilgen Organ Co. Notes 
@ Evergreen Park, Ill.: Little Company of 
Mary Hospital Chapel installed a 2m in the 
gallery late in March, manual-work straight. 
St. Louis: Joseph P. Fendler Mortuary 
has installed an ‘harmonic ensemble’ in its 
chapel, seating some 300, built with a 
chancel-like space to house the new organ. 
Eugene R. Kilgen, president, announces 
the development of a small organ to be mar- 
keted economically under the name ‘Har- 
monic Ensemble,’ to be later described. 
Herbert Ralph Ward 
® is giving a series of six Lenten recitals in 
the Bishop Urban Memorial Chapel, Trinity 
Cathedral, Trenton, N.J., Sundays at 5:45, 
beginning March 2. 
Efrem Zimbalist 
®@ has been appointed head of Curtis Insti- 
tute, Philadelphia, effective in May. Dr. 
Randall Thompson, appointed director on the 
retirement of Dr. Josef Hofmann in 1939, 
has resigned because of differences with the 
board of directors on practical as compared 
with academic music values. Fritz Reiner 
has also resigned as head of the orchestral 
department, due to pressure of other duties. 
Mr. Zimbalist has headed the violin depart- 
ment since 1928. 


Walford Davies 

® died March 11 at his home near Bristol, 
England. Henry Walford Davies was born 
Sept. 6, 1869, at Oswestry, and in 1882 be- 
came a chorister in St. George’s Chapel under 
Sir George Elvey. His music studies included 
organ with Walter Parratt and he won a 
years scholarship in composition in the 
Royal College of Music. 

His organ positions began as assistant to 
his teacher, and included Park Chapel, Wind- 
sor, 1885 to 1890, followed by various other 
positions until in 1898 he succeeded E. J. 
Hopkins at Temple Church, London. 

During the first world war he was organ- 
izing director of music for the R.A.F. with 
the rank of major. He received the Order 
of the British Empire in 1919 and was 
knighted in 1922. From 1927 to 1932 he 
was organist of St. George’s, Windsor. 
From 1919 to 1926 he was on the faculty of 
the University College of Wales. In 1934 
Sir Henry (though he seems to have pre- 
ferred to be known as Sir Walford) was 
made Master of the King’s Music, and in 
1937 he wrote the coronation service book 
for George VI. 

He was music advisor for the B.B.C. His 
degrees include Mus.Bac, 1892; Mus.Doc., 
Cantab., 1894; and honorary LL.D., Leeds, 
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1904. In recent years he had done much 
radio work, chiefly interpretative lectures. He 
published two books, Music and Worship, 
and Pursuit of Music, and composed much 
music in all forms, including a cantata, 
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“Everyman,” many anthems, choruses, and 
works for orchestra. 
Dr. George E. Fisher 
@ died at his home in Rochester, N.Y., Jan. 
22. He had been organist of various churches 
in New York state for many years, including 
— Presbyterian, Rochester, and was for 
time private organist for George Eastman. 
He retired in 1936. 
Irving Gingrich 
@ died Feb. 2 of heart trouble at his home 
in Chicago. He was born April 6, 1875, in 
South Bend, Ind., received his B.S. degree 
from Michigan State College in 1902 and 
his Mus.M. from the American Conservatory. 
He was one of the founders of the music 
department of De Paul University and was 
active in teaching organ, ear-training, theory, 
etc. He wrote many compositions, chiefly 
for voice. 
Dr. Dayton C. Miller 
@ died Feb. 22 in Cleveland, Ohio, of heart 
trouble. He was born in 1866 in Strongs- 
ville, Ohio, and devoted himself to physics, 
one of his major problems having to do with 
the discovery and measurement of the earth’s 
motion through space—the problem bearing 
on the Einstein theory of relativity. As a 
boy he was interested in flutes, and as time 
went on he acquired quite a collection of 
them, including one made of gold. And in 
line with his activities in physics he became 
mildly interested in acoustics, and because 
few were seriously interested in such a sub- 
ject at that time he became known somewhat 
as an authority on acoustics, though other 
workers in recent years have expanded such 
activities far beyond anything Dr. Miller 
was ever interested in doing. Emphasis on 
his work in acoustics would seem to be 
falsely placed; Dr. Miller as a_ physicist 
scored achievements vastly greater in other 
realms. 
Dr. Charles Sanford Skilton 
@ died March 12 in Lawrence, Kans. He 
was born Aug. 16, 1868, in Northampton, 
Mass., finished highschool there and gradu- 
ated from Yale University in 1889 with the 
B.A. degree. He studied music one year in 
the Metropolitan College of Music, New 
York, and two years in the Royal Highschool 
for Music, Berlin. His organ teachers were 
Harry Rowe Shelley in America, and Albert 
Heintz and Otis Boise in Berlin; he studied 
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theory etc. with B. J. Blodgett, Dudley Buck, 
and W. Bargiel. 

In 1893 he was appointed director of the 
Academy & College, Salem, N.C., transfer- 
ring in 1898 to State Normal School, Tren- 
ton, N.J.; in both places he was active as 
choral conductor. In 1903 he became pro- 
fessor of organ, theory, and history of music 
in the University of Kansas, at Lawrence, 
and dean of the School of Fine Arts. He 
organized the University orchestra and was 
its conductor for a dozen years. In 1933 
Syracuse University gave him the Mus.Doc. 
degree. 

Dr. Skilton’s fame rests on his work as 
composer, and in that field he was consid- 
erably influenced by Indian themes. He has 
two organ compositions in the J. Fischer & 
Bro. catalogue— American Indian Fantasie, 
and Meditation Afterglow—and there is a 
long list of other published works, an ora- 
torio, “Guardian Angel,’ cantata, ‘“Witch’s 
Daughter,” string quartets, piano pieces, 
songs, and orchestral works. In manuscript 
for organ there are a Sonata and some half- 
dozen pieces in smaller form. In 1930 his 
Indian opera, “The Sun Bride,” had _ its 
world-premiere over the N.B.C. network. 

He married Maud Helene Grignard in 
1922 and they had two daughters and a son, 
all of whom survive. Carl Fischer in 1929 
issued a 28-page study of his compositions 
by John Tasker Howard. Additional mate- 
rials will be found in T.A.O. for July 1933 
and October 1936. 


Pitts Sanborn 

@ died March 7 at his home in New York, 
of heart trouble. He was born in 1879 in 
Port Huron, Mich., earned his B.A. in Har- 
vard in 1900 and M.A. there in 1902, and 
had been music critic for various New York 
newspapers since 1905, with the World- 
Telegram since 1931. 
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Mother's Day 

@ is henceforth to be fostered by the newly 
incorporated National Committee on the 
Observance of Mothers’ Day, with head- 
quarters at 52 Vanderbilt Ave., New York. 
The organization is a “‘non- -profit membership 
corporation supported by voluntary contribu- 
tions.” Mother’s day is May 11 this year. 
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Robert Elmore 

@ has written an opera in one act, “It Began 
at Breakfast,” which had its first performance 
by the Matinee Musicale Club, Philadelphia, 
Feb. 18, and its second at the Plays & 
Players Club, Philadelphia, March 3. A per- 
formance with orchestra is hoped for next 
season. 


Philip James 

® is conductor of the new Bronx Symphony 
Orchestra, New York, which gave its first 
concert Feb. 24; the idea is to have an or- 
chestra composed exclusively of residents of 
the Bronx borough of New York City. 


Cincinnati Festival 

@ has been cancelled for this year because 
of economic conditions forced on the country 
from Washington. Only a “financial miracle” 
could make this 58-year-old annual May 
festival possible under present trends and 
the directors voted not to attempt it. Of 
course, super taxation and artificially aroused 
hysteria never affect music. No? It’s the 
musician who gets hit first and hardest of 
all. 

Cantatas & Oratorios 

@ Bach’s ‘St. Matthew’ was given March 
23 by George W. Kemmer in St. George's 
Church, New York, at 4:00; at 3:00 a 
quartet of trumpets and trombones played 
Bach chorales from the tower, continuing 
inside the auditorium at 3:35. 

Bach’s ‘Sleepers Wake,” Feb. 16, Fred- 
erick Kinsley, Riverside Church, New York. 

Brahms’ “Requiem,” March 2, Arthur 
Leslie Jacobs, First Congregationa!, Los 
Angeles. 

Dubois’ ‘Seven Last Words,” Feb. 9, 
Charles Allen Rebstock, Covenant Presby- 
terian, Cleveland. 

Moore’s “Darkest Hour,” 
Rebstock. 

Parker's “Hora Novissima,”’ Feb. 2 and 9, 
Dr. David McK. Williams, St. Bartholo- 
mew’s, New York. 
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F. Broadus Staley 

@ has been appointed to the Presbyterian 
Church, Upper Montclair, N.J., effective 
March 1, succeeding George A. Lynn who 
has moved to California. Mr. Staley, a 
Mus.Bac. of Salem College, 1934, earned his 
Master’s degree in the School of Sacred 
Music, New York, 1936, and that same year 
was appointed to the First Methodist, Mont- 
clair. He was born in Greensboro, N.C., and 
studied organ with Dr. Charles G. Vardell 
prior to going to New York to study with 
Dr. Clarence Dickinson and others of the 
faculty of the School of Sacred Music, during 
which studies he was organist of Fort Schuy- 
ler Presbyterian, New York, and St. Paul’s 
Congregational, Brooklyn. He won_ the 
A.G.O. improvisation scholarship providing 
him with weekly lessons in improvisation 
under Dr. Frederick Schileder for four years. 
Last year he gave a recital of his own piano 
compositions, for the Montclair Music Club. 
In his new position he will have five choirs, 
of some 125 voices. 

Dr. Serge Koussevitzky 

®@ and his wife took the final examinations 
for citizenship on Feb. 19 in Boston; they 
took first papers in 1935. 
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George Arthur Pasquet 
© made his debut Feb. 22 at Garden City 
N.Y. ‘Mother and Child doing well; father 
as usual had a terrible time.” Mother: 
Marian Munson Pasquet, organist of Com- 
munity Church, East Williston. Father: 
Jean Pasquet, organist of First Methodist, 
Baldwin. But wait, that’s not all: Grand- 
father: Lawrence J. Munson, organist of the 
Old First Church, Brooklyn. 
Detroit Choir Festival 
@ The First Lutheran Choir Festival spon- 
sored by the Lutheran Charities A-Cappella 
Choir was held in Faith Lutheran, Feb. 23, 
eight choirs participating, singing two num- 
bers each, with Olaf Christiansen, director 
of Oberlin Conservatory A-Cappella Choir, 
acting as counselor and giving each choir- 
master a written criticism of his choir’s work. 
Anthems sung by the eight choirs: 
Mueller, Laudamus Te 
James, Hear my prayer 
Farrant, Lord for Thy tender 
Lvoff, Praise ye the Name 
Stewart, Holy Lord God 
Hauptman, Thou art my Salvation 
Scholin, God is a Spirit 
Coerne, Lord is my Rock 
Palmer, Praise ye 
Kreutzer, Sabbath Call 
Beethoven, ’Tis the evening’s hour 
ar.Mueller, Now thank we all 
Wolcott, Arise and shine 
Macfarlane, Open our eyes 
Gretchaninoff, Holy radiant Light 
Christiansen, Lamb of God 

Program closed with the combined choirs 
singing Bach’s “Break forth O beauteous,” 
conducted by Mr. Christiansen. 
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Dr. Marshall Bidwell 


@ is giving a series of six Saturday lectures 
in Carnegie Music Hall, Pittsburgh, March 
to April 5, on: 

Clavier Works of Bach 

Westminster Abbey 

Organists of Westminster Abbey 

St. Paul’s Cathedral 

Sibelius—Voice from the North 
Shepherds’ Pipes—Story of Flute 


M. E. L. Choir Festival 

@ Music Education League announces its fes- 
tival for junior and senior choirs in Town 
Hall, New York, May 24, final registration 
date April 30. Required compositions for 
various classes are: 

Rachmaninoff-g, Over the Steppe 
Garrett-hn, O my love's like a red 
Sullivan-hn, The long day closes 

Elgar-hn, As torrents in summer 

. Clokey-d, Flower of dreams 

. Fletcher-hn, Vallies of dream 

. Williams-hn, Sound sleep 

. Foster-j, Beautiful dreamer 

. ar.Bartholomew-g, Shenandoah 

. Bullard-o, Winter Song 

. German-hn, Rolling down to Rio 

. Speaks-g, Sylvia 

MacFarland-g, Open our eyes 

Bennett-g, God is a Spirit 

Tchaikowsky-h, Hymn to Trinity 

Noble-g, O Wisdom 

b3. Palestrina-j, Benedictus 

gl. Bach-h, My heart ever faithful 

g2. Bach-h, Open wide my heart 

g3. Praetorius-h, Lo how a rose 

The last four numbers are for 3-part choir 
of boys and 1- to 3-part choirs of girls. 

Full details from the League, 119 West 
57th St., New York. All types of choirs 
are provided for. Awards are chiefly honor- 
ary. But perhaps the most valuable result of 
the competition is that written detailed 
criticisms are sent to each choirmaster by 
mail as a report on his choir’s work. 
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Clemens Memorial Fund 
®@ in honor of Dr. Charles E. Clemens, or- 
ganist and faculty member from 1899 until 
his death, is being fostered this spring in 
the music department of Western Reserve 
University, Cleveland, by a series of special 
lectures by Nadia Boulanger, formerly of 
Paris, now on the Longy School faculty. 
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